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\ - PIET MONPRIAN BORN 1872
- AMERSFOORT,

THE NETHERLANPS

S ., B i

- FAMILY VERY POOR _
- MOTHER OFTEN SICK.

CIlORIAILI

|FATHER PRIMARY SCHOOL | [ {-LOCATION: WINTERSWIJK NEAR [——— ‘zeoﬁ

| TEACHER -RELIGIOUS ? MONPVRIAN'S HOME TOWN.

FANATIC * CALVINIST. ,
ET ﬁ'{"lg - SHEAVES OF RYE IN

‘OFTEN AWAY FROM HOME. THE FIELP.
) <\ [ON CHURCH BUSINESS . :(')?ngri sczARvaoARv
e\ — C - INTHE FOREGROUND:

TREES. SHEAVES OF
RYE ANV A PLOUGH.
“IN THE BACKGROUNP:

A MILL ANP A
CHURCH TOWER.

ALTHOUGR PAINTING LANPSCAPES WAS
PISCOURAGEP AT THE ACAPEMY
MONPRIAN WAS A PROLIFIC
LANPSCAPE PAINTER .

AGE Y
€=l 4
"FATHER TEACHES
HIM TO PRAW.
‘UNCLE A PROFESSIONAL |
LANPSCAPE PAINTER
TEACHES MONPRIAN
HOW TO PAINT.
\ART GAVE HIM

A WAY

T0 ESCAPE
HIS PIFFICULT LIFE. |

THE ROYAL WAX CANPLE FACTORY 1895.

- PORTRAIT OF A LAPY.
- 1898-1900.
BLACK CRAYON,

WATERCOLOUR ANP
OPAQUE WHITE ON PAPER.

(A% Lo
. 0 |
= b HONE BY PAUL GABRIELc1889.
r MONPRIANS 1903
*PECIPES 00STZIJPSE
10 BECOME MILL ALONG THE
AN ARTIST. GEIN RIVER BY
-ENROLS IN MOONLIGHT .
ACADEMY OF
VISUAL ARTS
AMSTERVAM.
-PREW FROM
MOPELS
-PAINTER TO MAKE A LWVING
GIRL | STILL LIFE. MONDRIAN MAPE COPIES OF
3 WRITING -COPIEP OLP MUSEUM PAINTINGS ANP
1892-1895. | MASTERS. SCIENTIFIC PRAWINGS.
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|
“MONPRIAN WAS PRANN J |-
| 10 BRABANT A REGION IN ) |
/|| [SOUTHERN NETHERLANDS. | |/
|| |STAYED FOR 2 YEARS. 7| :
/|| | PAINTED CONTINUOUSLY. || R Dl

|

MONET IN HIS GARVEN 1890.| |

/

|

|/

/| FLIMITER HIS SUBJECTS TO 4| |\ :
| | FARMYARD SCENES, COW || | e ATl s
| {ARmouses wirn Low | ||| [PE] GOGH IN AMSTERDAM
: 30 \Il| [eeq ON HIS WORK.

\ | -BOLP BRUSHWORK.

- VIBRANT COLOURS .

e s 4

A NUMBER OF PUTCH ARTISTS LIVING
IN PARIS WERE REGULAR EXHIBITORS IN
THE NETHERLANDS -

S0 MONDPRIAN ANP OTHER DUTCH
FARMHOUSE. BRABANT. 1904 . ARTISTS WERE AWARE OF THE LATEST
PEVELOPMENTS IN FRENCH ART.

*GREY BROWN TONES OF
HAGUE SCHOOL .

BRUSHWORK QBVIOUS .

*A NEW DEPARTURE -
MONPRIANS PAINTINGS ARE
NOW GEOMETR\C ARRANGEMENTS
RATHER THAN AN ATTEMPT

FARMYARD WITH CHICKENS 1905. sl il
“UE TO HIS UNCLE'S INFLUENCE REPRESENTATION.
MONPRIAN PAINTEPD IN THE STYLE %\
OF THE FRENCH BARBIZON SCHOOL
(1840-1850) ANV THE FRENCH :
IMPRESSIONISTS (1870-1880).
- KNOWN AS THE HAGUE SCHOOL IN
THE NETHERLANPS (I860-1890). -HE RETURNS TO AMSTERPAM
- FAST BRUSHWORK. -HIS WORK YISIBLY CHANGED.

- PAINTEP EVERYPAY LIFE. A363E
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WO0PS NEAR OELE 19

- OELE IS 45km FROM
WINTERSWIJK.
- LARGE CANVAS.128%158cm.

- THE SUBPUEP GREY COLOURS OF
THE HAGUE SCHOOL ARE ABSENT.

k

X e F: Y
Ling,, = UGS S o
——AGE

- COLOURS BLUE.VIOLET, REP, YELLOW - \V
ANP ORANGE ARE VERY PYNAMIC. O . NIV
- LINFAR MOVEMENT. o

- LP TREATMENT OF THE WOOPS.

¢

EXHIBITION || || MONPRIANS
OF WORK

IN LARGE GROUP SHOW
AT AMSTERPAMS
STEPELIUK
MUSEUM 1909 .

FIRMLY ESTABLISHING
MONDRIAN AS PART OF THE
PUTCH

AVANT-GARPDE .

-MONDRIANS HORIZON BROAPENS , _
WAY BEYONP THE HAGUE SCHOOL ; AVANTQ @A@D{E ? - IN 1909 MONDRIAN BECAME A
STYLE OF PAINTING . 7 MEMBER OF THE THEOSOPHICAL
*ITS A MILITARY TERM . SOCIETY.
. - PESCRIBES THE FRONTT LINE OF AN

> x & 2k En T ARMY GOING INTO BATTLE .

FHIARIAIISTS . ARTISTS WERE COMPAREP T0 SOLDIERS. ki s s S
bl et o i A STRONG FORCE. CHALLENGING LONG ﬂ'{l\mﬁ\‘fo&sso;lé l;iAEhLA‘l,}JG

= ESTABLISHEP PERCEPTIONS :
SEaTe ABOUT ART. HUMAN BEINGS REACH PERFECTION.
L * THERE 15 ANOTHER HARMONIOUS

REALITY BEHINP TRE REALITY
- WE SEE PAY TO PAY.

-THE 1909
: EXHIBITION
£ BROUGHT
: Iﬁ'?u%'ﬂéhr MONPRIAN SUPPEN
B os FAME IN THE
| : NETHERLANDS.

L This
POINTILLIST
| TECHNIQUE

| WAS KNOWN
| AS LUMINISM
e IN THE
NG| NETHERLANDS

"HE SOLP PAINTINGS
(N LARGE NUMBERS.
-HIS MOTHER PIES 1909.
MONPRIAN'S ART
CHANGEP PIRECTION.
-LOST PUBLIC SUPPORT.
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| THEOSOPHY
f THESE |

| | FLOWERS

| | ARE SEEN

| | SYMBOL
OF ENTIRE
LIFE
cvcle-
GROWING |
BLOOMING |
PECAYING .|

EXHIBITEP |
TCHRYSANTREMUM I LhainGie - |

1A BOTTLE C\RCA 1917 FLOWERS

HE MAPE AROUNV 150 FLOWER
| STUPIES PURING HIS LIFETIME
|- HE PAINTEP SUNFLOWERS, LILIES, |
| AMARYLLISES BUT HAD A\ |
| SPECIAL INTEREST IN
CHRYSANTHEN\UMS

\\ POMBURG

WESTKAPELLE

THIS
LIGHTHOUSE
IS A
CONVERTEP
GOTHIC
CHURCH
TOWER .

*NO SPATIAL

VEPTH.

*HE FOCUSES

HERE ON
THE POWER
OF THE
VERTICAL .

* POINTILLIST -

LUMINIST
TECHNIQUE .

LIGHTHOUSE AT
WESTKAPELLE 1909.

CHURCH
TOWER AT
POMBURG
1911,

*CHURCH
FACAPE
SIMPLIFIED -
“FLATTENED.
"HE
PEMATERIALISES
HIS SUBJECT.

*CHURCH FACAPE LOOKS TRANSPARENT
AND SEEMS NOT OF THIS WORLDP.

'Zedland &

© Bernie McGonagle
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fcuBiIsM ISAY)
| rReVELATION ! | |
| ISAWA CuBIST|
¥ | EXHIBITION IN
"'} AMSTERDAM |
IN 1911

1872

D44

AND THAT
BROUGHT ME
TO PARIS. |

PARIS - ART
CAPITAL
OF THE
WORLP.

,,,,,,,,,,,,

CUBISM WAS THE
MOST INFLUENTIAL

MOVEMENT IN

MOPERN ART.

INSTEAP OF
REPRESENTING
O0BJECTS FROM
ONE POINT OF

W
REPRESENTED
OBJECTS FROM
MULTIPLE VIEWS

A CANVAS IS FLAT
—1 SO DONT
/| PRETENV ITS
OTHERWISE /

© Bernie McGonagle

A TRANSITION
TOWARPS
ABSTRACTION.

“THE REP TREE
1908.

*COLOURS REP
YELLOW ANP
BLUE .

*THE VIBRANT

COLOURS ANV ENERGETIC BRUSHWORK
CONVEY THE PULSATING INNER LIFE OF
THE TREE.

| GRAY TREE
19N-12.
*MOVING
FURTHER
TOWARPS
SIMPLIFICATION.
"EVERY PART OF THE COMPOSITION IS
OCCUPIEP WITH BRANCHES THAT
STRETCH ANP ELONGATE CREATING
GEOMETRIC GRIP LINES ANP 2p

=1 BLOSSOMING
={| APPLE TREE 1912
-THE APPLE TREE
HAS VIRTUALLY
{1 PISAPPEAREP
AMIV THE FLOW

OF LINES ANP PLANES.
*WHAT REMAINS IS TKEENESS

- MONDRIAN
INHERITED
THE GRID ANP
LIMITEP COLOUR
SCHEME
| FROM
3’ 1 cuBism.

*HE SPENT Z YEARS IN
| 2 || eawis 191214

- : T Calt i | 11 
COMPOSITION OF TREES 2 ‘
ey el

liscisegei

* FROM 1913-14 ARCHITECTURAL

THEMES POMINATEP HIS WORK .
“THIS WAS A NEW THEME FOR
MONPRIAN .

N NATIONAL GALLERYy IRELAND



| SECULAR ARCHITECTURE

| INSPIREP BY HIS SURROUNPINGS
|| N PARIS.

| INFLUENCEP BY THEOSOPHY

| HE MAY HAVE REGARPEP

| PEMOLITION ANP REBUILPING

| AS A METAPHOR FOR MANS

] EVOLUTION TO A HIGHER LEVEL.
|- THE GEOMETRIC STRUCTUKES OF
BUILPINGS LENT THEMSELVES
VERY WELL TO THE BLOCK ANP

GRIP SHAPES OF CUBISM.

L

-GLITTERING LIGHT ON THE SEA AND
MOVEMENT OF THE WAVES BECOME A
PATTERN OF CROSSES OF VARYING
LENGTHS - :

* THIS IS THE GREAT CHANGE.

*A SWITCH FROM CUBISM TO PURE
ABSTRACTION .

|- MONPRIAN RETURNEP To
| POMBURG BEACH FOR
| INSPIRATION.

"A NEW THEME OCCUPIED HIM
FOR THE FIRST FEW YEARS OF HIS
STAY IN THE NETHERLANDS.

THE SEA.

e /
//
5 : =
—
il : j i
- {
—— . =t =9 o 8

- FROM THE ———
STONE AGE TO THE

- ALMOST PENNILESS HE CAME
HERE To POMBURG BEACH
WITH A SKETCHBOOK AND A
STUMP OF
CHARCOAL.

AT AT

COMPOSITION IN OVAL WITH '
COLOUR PLANES 2. 1914.

-DAY AFTER DAY HE STUPIED
THE SKY. THE SEA. THE WAVES,
THE WAVE BREAKER POLES.

-THE RESULT IS5 WHAT MONPRIAN

HIMSELF CALLEP’ THE GRE |
CHANGE "
- HE EVEN SKETCHEP BY

MOONLIGHT OR WITH CLOSEP
EYES SO DETERMINEP WAS HE
TO (APTURE THE ESSENCE

OF HIS SUBJECT.

ARTISTS USE I.INB.SHPE.
COLOUR. LIGHT ANP PARK.
TEXTURE ANV PERSPECTIVE.

4 LY i -
COMPOSITION NO. 10 | ; ' : e
PIER ANP OCEAN 1915. 3 -INSTEAD §i§ THEY USE A VISUAL LANGUAGE
e e OF | SHAPE, LINE, FORM,COLOUR

ANP
WORK?®

- MONPRIAN SOUGHT OUT THE | TEXTURE TO CREATE THEIR

PEEPER MEANING BEHINP

A THE VISIBLE APPEARANCES *MARKS ARE MAPE FOR THEIR OWN SAKE
“.FATHER R OF THE WORLP. ABSTRACT ART HAS BEEN WITH US FOR
4 /sEmousw ILL. ¢ -IN THIS PAINTING HE PISTILS, OVER 100 YEARS.
/ g HE REPUCES - WASSILY KANPDINSKY (1866-1944) ANP
HE REFINES PIET MONPRIAN (1872-1944) ARE
HE SIMPLIFIES CONSIPEREP IMPORTANT PIONEERS IN THE

VEVELOPMENT OF ABSTRACT ART.

THE OUTBREAK OF WORLP WAR |
MEANT MONPRIAN WAS UNABLE TO
RETURN TO PARIS FOR 4 YEARS.

© Bernie McGonagle N\ NATIONAL GALLERYy IRELAND
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'MONPRIAN HAP HIS FIRST EVER

NE MAN SHO

AT THE WALRECHT GALLERY
IN THE HAGUE IN 1914,
"THIS WAS AN EXHIBITION OF
HIS BEST CUBIST WORK
VONE IN PARIS.
*HE SOLP SEVERAL WORKS TO
IMPORTANT COLLECTORS.
"THIS REPRESENTEP HIS ENTRY
INTO THE INTERNATIONAL

ART WORLP.

-MONDRIANS FATHER
DIED IN 1915 .

- HE JOINEP AN ARTISTS'
COLONY IN LAREN
38KM FROM AMSTERPAM.
-HERE HE MET TWO
ARTISTS THAT HAD A
SIGNIFICANT
INFLUENCE ON HIS
WORK.
-THEO VAN DOESBURG
INSPIREP MONPRIAN

TO FOCUS ON THE
THEORIES BEHIND

HIS ABSTRACT

WORK

*BART VAN PER LECK WAS
A TALENTEP STAINEPR|
GLASS ARTIST

ANP WAS ALSO MAKING
HIS OWN JOURNEY TOWARPS
ABSTRACTION.

-VAN DER LECKS PIONEERING
USE OF PRIMARY COLOURS
IN FLAT
PLANES
OF \
REP
YELLOW AND
BLUE
HAV? A PROFOUND EFFECT
ON MONDRIANS WORK.

g

FROM NOW ON
MONPRIANS ART IS
COMPLETELY ABSTRACT.

© Bernie McGonagle

ALL ATTEMPTS AT PEPICTING
A SPECIFIC SUBJECT
DISAPPEAREPD.

*MONPRIAN MET
A PHILOSOPHER OF @
THEOSOPHY
CALLEP M.H.J \
SCHOENMAEKERS .
"HE WAS WORKING
ON THE SYMBOLI
MEANING OF
LINES. <

-WITH SCHOENMAEKERS
IPEAS MONDRIAN
CouLp

PUSH HIS

OWN

PAINTING

10 &
THE F N
VERY A ™A
LT,

HJDHIH[IJ (

* MONPRIAN AND THEO VAN
POESBURG SET UP A MAGAZINE
CALLED...

s B ,/ s

MONVRIAN SUBMITTEP HIS IPEAS ABOUT
PAINTING IN A MANUSCRIPT CALLEP
NEO PLASTICISM OR NEW ART.

:CHARACTERISTICS OF NEW ART

- IT REVEALEP THE UNIVERSAL
HARMONY ANP PIVINE STRUCTURE
THAT CONNECTS ALL BEINGS.

AN ART THAT WOULP HELP SOCIETY
START AGAIN AFTER THE HORRORS
OF W.W.L.

THERD L

N NATIONAL GALLERYy IRELAND
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MONPRIAN
SURVIVEP
THE SPANISH
FLU THAT
CLAIMEP

Y50 MILLION
LIWES WORLP
“AWWWE N

AGE
46

1918.

1872 944

AGE
1919 B RETURNS TO0 PARIS\47
1920 3} TURNS HIS OLP STUDIO THAT HE

HE HAP BEEN ABSENT FROM
FOR 5 YEARS INTO A MOPEL
OF INTERIOR PESIGN BASEP

. ON PE STIJL PRINCIPLES.

*IT BECAME A TALKING

POINT AMONG CRITICS
ANP THE PUBLIC.

1921-PEVELOPS A NEW STYLE

HCOMPOSITION
|WITH LARGE REP
|PLANE, YELLOW,
BLACK.GRAY ANP
BLUE.1921.
STRONG VERTICALS
AND HORIZONTALS

-HIS LIFE NOW
PEDICATED TO
PURE FORM

* FINELY TUNEP PAINTINGS.
* THE HARMONY (F THE UNWERSE
REFLECTEP BACKTO US.

allall'h:

{4 i q
o 8

@ > ‘10

- MONPRIAN LEAVES PARIS FOR
LONPON IN 1938 PUE TO NAZI
OCCUPATION IN EUROPE.

- IN 1940 HE
LEFT LONVON
FOR NEW
YORK.

- HE USES
COLOURED
LINES FOR
THE FIRST
TIME

- HE USEP COLOUREP TAPE

TO PLAN HIS PAINTINGS
INSTEAP OF PAINT.

-MONPRIAN LOVEP TO PANCE.

- HE HEARP BOOGIE WOOGIE MUSIC
FOR THE FIRST TIME.

- BEING IN NEW YORK CITY

WAS THE
HAPPIEST
TIME OF

- LOZENGE
COMPOSITION WITH HIS
YELLOW, BLACK, BLUE, LIFE.
: f&"a“f@ﬁﬁﬂ' S "HIS WORK
A BIGGER PICTURE " AT THIS
- A SGUARE TURNEP ~ TIME
= REFLECTS
THE HIGH
ENERGY
THAT HE
i AGE EXPERIENCER
.; .. ol IN NEW
: YORK
LOZENGE COMPOSITION CITY.
WITH YELLOW LINES 1933
GREATER INTEREST IN EMPTY ™
WHITE SURFACES. s "o
e | = ki P - VICTORY B0OGIE
e e s T LW R WA WOOGIE 1943-44.
. \fvsa.'-'i-'.-..---“'.*." +8, . A POSSIBLE
i nE o i, CIPATION OF
- 15 | e :
& i “(i'i‘n e \
B qu 3 \ | '\ 4 e
el
e -mmme\\'
= 7] ISNOT |\ -\ JINGE
; FINISHEP. ‘\ AT
| sl ‘MONPRIAN /77 /7 22 S
VAVIOILT 11O ] M 7% nes oF L/ £ 0 S
e e e B | [ PNEUMONIA B/ £ ‘
f| 1939-1945. [ Qw1944 7/ e

N NATIONAL GALLERYy IRELAND



ABOUT THE
ILLUSTRATIONS

1872 1944

DRIAIL

‘BERNIE MC GONAGLE HAS BEEN
TEACHING ART IN CLARIN
COLLEGE, ATHENRY. CO GALWAY
FOR 33 YEARS.

- SHE RETIREP IN SEPT 2019

BIBLIOGRAPHY

BECKETT, SR WENPY
« THE STORY OF PAINTING,
VORLING KINPERSLEY. 1994.

BLOTKAMP, CAREL

- MONPRIAN, THE ART OF
VESTRUCTION.
REAKTION BOOKS. 1994

CLARKE, PAVE

HOLLINGS, JULIE
*MOPERN ART. A GRAPHIC
GUIVE. 1987.

PEICHER. SUZANNE
* MONPRIAN.
TASCHEN. 2015

GRAHAM PIXON.ANPREW

* ART. THE VEFINITIVE
VISUAL GUIPE

VORLING KINPERSLEY 2008

HUGHES, ROBERT ‘
- THE SHOCK OF THE NEW.
ART ANP THE CENTURY

OF CHANGE.

THAMES ANP HUPSON 2002

LITTLE, STEPHEN
- ISMS. UNPERSTANPING ART.

HERBERT PRESS
LONPON 2004.

- THESE CHARTS ARE CONCISE
COLOURFUL QUIRKY ANP
MEMORABLE.

- EMBEPPEP IN THEM IS THE LINK

MEMORY TECHNIQUE.
- EACH PANEL 15 CONNECTEP TO

THE NEXT USING A VARIETY OF
METHOPS : VISUAL SIMILARITY,
COLOUR, SHAPE AND IDEA
ASSOCIATION FOR EASIER RECALL.

THEY ARE AIMEP PRIMARILY AT
HIGHER ANP ORPINARY
LEAVING CERT ART STUPENTS
WHO ARE VISUAL LEARNERS.

COURTESY OF KUNSTMUSEUM

1 PEN HAAG:

* GIRL WRITING. 1892-1895.

- SHEAVES OF RYE IN A FIELP 1890-1892Z .

- THE ROYAL WAX CANPLE FACTORY 895,

- PORTRAIT OF A LAPY 1898-1900.

- FARMYARD WITH CRICKENS 1905.

- FARMHOUSE. BRABANT 1904.

- WOODPS NEAR OELE 1908.

- WINPMILL IN SUNLIGHT 1908.

+ HOUSE IN SUNLIGHT 1909.

* ARUM LILY 1909.

* CHRYSANTHEMUM IN A BOTTLE.
CIRCA 1917

* PUNE 11 1909.

* LIGHTHOUSE AT WESTKAPELLE 1909.

* CHURCH TOWER AT POMBURG 191l.

* THE REP TREE 1908.

* GRAY TREE (911~ 1912.

- BLOSSOMING APPLE TREE I91Z.

- COMPOSITION OF TREES 1912-1915.

+ COMPOSITION IN OVAL WITH COLOUR
PLANES 2. 1914.

+ COMPOSITION NO.3 WITH COLOUR

PLANES. 1917.
+ COMPOSITION WITH LARGE RED PLANE,

YELLOW, BLACK, GREY. BLUE, 1921.

* LOZENGE COMPOSITION WITH YELLOW
LINES 1933.

* VICTORY BOOGIE WOOGIE 1943-1944.

COURTESY OF VAN GOGH MUSEUM
AMSTERPAM
(VINCENT VAN GOGH FOUNPATION).

- PEASANT WOMAN LIFTING POTATOES
1885.

COURTESY, THE RIVJKSMUSEUM .

WEBSITES

*WWW.PIET-MONPRIAN.ORG
-WWW. ARTCYCLOPEPIA.COM

*WWW.TATE. ORG.UK
- WWW. THEARTSTORY. ORG

« AWINDMILL ON A POLPER WATERWAY.
PAUL GABRIEL . 1889 .

« 00STZIJPSE MILL ALONG THE GEIN
RIWVER BY MOONLIGHT. MONPRIAN 1903

COURTESY OF THE ART INSTITUTE
OF CHICAGO.

ACKNOWLEPGMENTS

FOR PERMISSION TO
REPROPUCE PAINTINGS THE
AUTHOR ANP PUBLISHER
GRATEFULLY ACKNOWLEPGE

THE FOLLOWING:

COURTESY OF KROLLER
MULLER MUSEUM.

* PINK PEACH TREES 1888
VINCENT VAN GOGH.

- VIOLIN [911-1912
PICASSO.

+ COMPOSITION NO.10
PIER ANV OCEAN. 1915
MONPRIAN.

- LOZENGE COMPOSITION WITH YELLOW,
BLACK, BLUE,REP AND GRAY, 192|.

COURTESY OF THE NATIONAL
GALLERY OF IRELANPD.

+ PORTRAIT OF A CHILP (UNKNOWN)

- PORTRAIT OF MICHAELE ESPOSITO 1912.
SARAH CECELIA HARRISON.

» PORTRAIT OF JUSTIN MC CARTHY (1830-1912)
HAROLP WAITE. 7

+ THE GOLF OF AQABA 1897, J.L. GEROME.

- PORTRAIT OF THE FAIR GERALPINE (I528-1590)
MASTER OF THE COUNTESS OF WARWICK.

© Bernie McGonagle

N NATIONAL GALLERYy IRELAND




