National Gallery of Ireland
Annual Report 2015



National Gallery of Ireland

The National Gallery of Ireland was founded by an Act of Parliament in 1854 and opened to the public
in 1864. It is home to over 16,300 works of art, complemented by the National Portrait Collection, as
well as research facilities dedicated to the study of Irish art. The collection ranges in date from the
fourteenth century to the present day comprising paintings, sculpture and works on paper spanning
the history of Western European art, from Renaissance masters Fra Angelico and Paolo Uccello to
Claude Monet and Pablo Picasso. The Gallery’s most prominent holdings relate to the Irish collection
with works by Nathaniel Hone, Thomas Roberts, Daniel Maclise, Roderic O’Conor, William Orpen,
John Lavery, Louis le Brocquy, among others. Particularly popular are the works of William Leech,
Paul Henry and Jack B. Yeats, whose extensive archive is housed at the Gallery. More recently the
Gallery has significantly enhanced its research facilities with the opening of the Sir Denis Mahon
Reading Room. The permanent collection is free to the public and the Gallery welcomes large
numbers of Irish and overseas visitors each year. Four wings of the Gallery, built between 1864 and
2002, accommodate a growing collection. As part of the Master Development Plan (MDP) a major
refurbishment project of the Dargan and Milltown wings on Merrion Square is currently underway
and scheduled to reopen with a new presentation of the collection in 2017. An additional wing to
the Gallery is planned for the coming years. This final phase will conclude a decade-long process of
essential improvement and modernisation of the National Gallery of Ireland for staff and visitors
alike.

Mission

To care for, interpret, develop and showcase art in a way that makes the National Gallery of Ireland
an exciting place to encounter art.

COVER
Paul Henry (1876-1958)
The Storm, c.1898

Charcoal on paper, 36 x 44 cm
Purchased, 2015
NGI.2015.5
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Michael Farrell (1940 - 2000)
Remember Gulliver, 1975

Collage on paper, 66 x 50cm
Purchased 2015
NGI.2015.12
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Chair’s Foreword

The National Gallery of Ireland remains one of the country’s preeminent cultural
institutions. Even with 80% of its galleries out of use during an extended period
of refurbishment, visitor numbers, at over 700,000 for the year, were at a level
last seen a decade ago. With many galleries closed, the activities organised by
the Gallery staff, from public and educational programmes to exhibitions and
displays, have nonetheless presented excellent reasons for visitors from Ireland
and abroad to visit the Gallery. The Board of the Gallery is grateful for the
continuing forbearance of the public during our extensive building works.

The Gallery’s Master Development Plan (MDP) is a major redevelopment of
the Merrion Square site, designed to introduce 21st century standards into
19th century and very early 20th century buildings. After refurbishment
of the Dargan wing roof in 2012, the current construction phase began at
the beginning of 2014. This major State and Gallery investment in cultural
infrastructure has the aim of enabling the Gallery for the first time to care
for, and display its collections under controlled conditions that conform to
current international standards. It also creates a vastly improved experience for
visitors moving through and between the Dargan and Milltown wings, using a
newly conceived and constructed, light-filled courtyard that links them. The
MDP represents a major improvement in the Gallery as a public amenity. It is
a substantial commitment of public and Gallery resources during a period of
prolonged retrenchment in the public finances.

The MDP also acts as a springboard for the Gallery to formulate arguments
to Government and other supporters to proceed with the planning of the final
phase of the Master Development Plan. This would provide much needed
facilities for the public programmes, an expanded Library & Archive, all at the
heart of the publicly-accessible areas of the Gallery, and provide appropriate
facilities for the Conservation and Photography of the collection. It will, finally,
link the Gallery’s two entrances on Merrion Square and Clare Street, and extend
the use of the energy centre to the final configuration of public and back-of-
house facilities at the conclusion of the MDP.

In the last Annual Report the Board recorded its gratitude to the OPW, DAHG
and DPER for Government’s support of the MDP, assisted by the Gallery’s
own commitment of substantial funds from its own resources. Funds for
capital expenditure in the Gallery’s grant-in-aid have been directed to this end.
Nonetheless, the Board has supported a series of acquisitions recommended
by the Director and staff. These include the first drawing by Fernand Léger to
enter the collection, the purchase of a group of prints and drawings by Michael
Farrell and a striking painting by Dod Proctor. The inaugural exhibition of the
Hennessy Portrait Prize led the Gallery to acquire the winning portrait, as well
as commissioning a portrait from Nick Miller, winner of the prize. A further
portrait of the designer John Rocha by Geraldine O’Neill was supported by a
private donor. These and other acquisitions demonstrate how a modest number
of acquisitions can meaningfully extend the Gallery’s holdings in the major
areas of its responsibilities.
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Heather Humphreys, T.D., Minister for Arts, Heritage and the Gaeltacht; and Michael
Cush SC, Chair, Board of Governors and Guardians of the National Gallery of Ireland.

The Board continues to emphasise corporate governanceasanintegral component
in all Gallery operations. The Audit & Risk Committee conducted careful
supervision of internal audit reports and a regular audit of risk management.
The responsibilities of the Board are formally included as part of the Gallery’s
financial statements. Several Governors and Guardians stepped down from the
Board at the conclusion of their terms of office; Dermod Dwyer, Tom McCarthy,
Martin Gale RHA, James Hanley RHA and Carolyn Mulholland RHA. In 2015,
the Board welcomed Stephen McKenna PPRHA and Vivienne Roche RHA to its
membership.

The Board is grateful to the many individuals and institutions who have
generously supported the Gallery’s activities during 2015, including acquisitions,
exhibitions and public programmes. We would also like to extend our gratitude
to the Director and staff for working so effectively alongside a major building
site, offering a lively series of activities and programmes to support the core
mission of the Gallery - to engage, entertain and educate its many visitors onsite
and online. We wish, too, to express our gratitude to Heather Humphreys T.D.,
Minister of Arts, Heritage and the Gaeltacht and her officials for their support
of the Gallery. Finally, I would like to thank my colleagues on the Board of the
Gallery for their commitment to this unique and much loved institution.

Michael Cush SC
Chair
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Director’s Review

This has been the second full year of refurbishment works to the Dargan and
Milltown wings, and the fifth year since the closure of the Merrion Square
entrance. However, these disruptions have not stopped visitors coming to the
Gallery. Indeed, the year’s visitor numbers, at over 700,000 was only a little short
of visitor numbers before the closure of the two wings. Operating under such
restrictions while maintaining strong public engagement with the Gallery is a
notable achievement for the Board and staft.

Last year’s Annual Report noted that the Gallery expected handover of the
building by early 2016. This deadline had slipped by the end of the year. As
works progressed, the complexities of the construction became more apparent.
In particular, was the amount of underpinning required under both wings to
support the insertion of substantial sub-basement tunnels for the services and
ducts linking the plant in the new energy centre being created under the Merrion
Square forecourt, for the distribution of a controlled environment throughout
the two wings.

As the year progressed, the shape of the refurbishment in the form of the
substantial underground energy centre, the creation of a new internal courtyard
linking the Dargan and Milltown wings, and the exposure of several internal
windows, became more apparent. Even during construction it became clear
that the experience of the buildings will be greatly improved once they reopen.
Much of the substantial expenditure on this major project will, at conclusion,
be invisible to most visitors. They will, nonetheless, sense great improvements
in quality of environmental control and immediately see the benefits of the
reopened windows and magnificent new Courtyard between the Dargan and
Milltown wings.

These extensive Master Development Plan (MDP) works, an all-embracing
project on the Merrion Square estate now broken down into distinct phases,
mark a major improvement to the Gallery as a public amenity. Transformation
of the Dargan and Milltown wings will assist the Board and staff of the Gallery in
their ambition to build momentum for continuing to the final phase of the MDP.
This concluding phase sees the insertion of a Conservation block at the heart
of the Gallery, linking different floors from the loading bay in the basement to
the conservation studios on the upper floor, and laterally, between conservation
studios and the different gallery levels, for ease of access and art handling. The
Conservation department, currently in provisional quarters, requires a long

term solution.

Other major additions in the completed MDP scheme recognise the centrality
of educational activities in the public understanding of a modern museum.
Work and seminar rooms, and a new lecture theatre at the heart of the
institution enable the Gallery to offer a lively and inclusive public programme
in appropriate facilities. Equally central is the provision of adequate storage and
an easily accessible reading and study room for the Gallery’s extensive Library
& Archive collections. We hold Ireland’s largest art library, which also contains
internationally significant collections of archival materials. These include the
Mahon Archive, with this year marking the first full year of a four year project
to catalogue and order the library of rare volumes and extensive papers of the
late Sir Denis Mahon. Making our library and archival collections readily
accessible to the public is a major gain of the finished MDP. It will, additionally,
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John Rocha and Geraldine O’Neill at the
unveiling on 14 December 2015 of
Geraldine O’Neill’s portrait

John Rocha (b.1953), Designer, 2015
NGI.2015.35

Commissioned for the

National Portrait Collection.

National Gallery of Ireland

deliver some new galleries and introduce a greatly improved, direct public route
between the Merrion Square and Clare Street entrances by which visitors can
orientate themselves with far greater ease than at present.

Acquisitions

By agreement with other governmental funding partners, the Gallery has
devoted some of its own resources to the MDP project. This has meant that
revenue funds for acquisitions have been reallocated for a period of several
years. Nevertheless, using some restricted funds or through the generosity
of benefactors, the Gallery has been able to acquire several significant works.
These include a group of prints and drawings by Michael Farrell, a fine Paul
Henry drawing of a tree in a storm, two portraits by Nick Miller, winner of
the inaugural Hennessy Portrait Prize, a further commissioned portrait of the
designer John Rocha by Geraldine O’Neill, an unsettling painting of a swaddled
baby by Dod Proctor and the Gallery’s first purchase of a video work, Gesture 2
by Saoirse Wall, a work exhibited in the first Hennessy Portrait Prize exhibition.
Gifts included the first drawing by Fernand Léger to enter the collection,
generously donated by Dr Graham McCarthy.

Public Programme

The consuming nature of a substantial modernisation programme has not
prevented the Gallery from attending to its normal operations as a visitor-
centric gallery showing collections, temporary displays, and offering a full
range of public and collection care programmes, and art-related activities. The
educational and public programming during the year was comprehensive and
well-attended. Some 86,000 visitors signed in to a wide range of events and
activities organised by the Education Department, a total that does not include
the many casual visitors to many other public events at the Gallery. The level of
activity has risen as the space available to the Gallery has shrunk. Indeed, our
public activities have become something of a compensation for the small number
of galleries available for the display of the collection during the refurbishment.

A notable change during the year was the retirement after 35 years of service of
Dr Marie Bourke. She has led the Education department with such distinction
over so many years, in addition to her invaluable support of the Board as Board

11
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Ltr: Sean Scully; Sean Rainbird, Director,
National Gallery of Ireland; and Wildfire
Films (producers of NGI documentary)
at the press preview of the exhibition

Sean Scully at the National Gallery of Ireland.

Secretary. Her retirement followed that, earlier in the year, of Gerry d’Arcy,
Head of Finance and Administration for a dozen years. We are grateful to both
of our senior, long-serving colleagues for their dedicated service to the Gallery.

The public programmes reflected the Gallery’s exhibition programme, which
took cognisance of the Government’s desire to focus attention on the decade
of commemorations marking political, cultural and social developments in
Ireland and the world a hundred years ago. In support of the 1916/2016 official
programme, preparations continued on the exhibition Creating History: Stories
of Ireland in Art, scheduled to open in October 2016. While the annual, ever
popular Turner Vaughan Bequest went on display during January in the Beit
wing, the Gallery also presented several other exhibitions that marked significant
anniversaries and commemorations.

One, Hugh Lane (1875-1915): A Centenary Perspective, commemorated the tragic
death on the Lusitania of the Gallery’s former director and Dublin’s important
benefactor. The works on show included our newly conserved The Lamentation
over the Dead Christ, c.1495 by Perugino. A further small show, Passion and
Persuasion: Images of Baroque Saints marked the 200™ anniversary of the
de-prohibition of the Jesuits with a display of works from the collection of
particular significance to the Jesuit Order. Also celebrated in the year of his
seventieth birthday was the Dublin-born painter Sean Scully, with an exhibition
of works principally from the 1980s and 1990s, selected from the period of his
international breakthrough and artistic success.

Further displays were on the portraits of John Butler Yeats and of the shortlisted
artists in the second Hennessy Portrait Prize. At the end of the year Pathos of
Distance, a CSIA project, in cooperation with ESB, was a collaboration with
Sarah Pierce. The artist worked with Gallery Library & Archive staff to research
the printed images of Irish emigrants made in their new countries, which were
included in the installation. In another project with a contemporary artist,
paintings from the collection were brought into dialogue with works by the
photographer Jackie Nickerson. In Uniform, the artist uncovered often surprising
affinities in colour, composition, scale and subject between photographs she had
taken of rural workers in several countries in southern Africa and works in the
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Gallery’s permanent collection. These are examples of several ways over the past
few years in which the Gallery has collaborated with contemporary artists.

The Gallery also sent an exhibition of paintings and drawings, Von Poussin bis
Monet, on a two-venue tour of Germany. It raised awareness and the profile
of the Gallery and its collection. The Conservation department conserved 56
works for the show, preparations that will also benefit the new hang of the
permanent collection at the Gallery on their return. Our conservators also
began an extensive conservation treatment of Jan Wyck’s Battle of the Boyne,
1693, in situ at Malahide Castle where the work has been on long-term loan since
1976. This unusual project gave visitors to the castle a rare opportunity to see
conservators at work during their guided tour. Working in this way, supported
by active website and social media activity, fulfils a visible appetite among
visitors for looking behind the scenes.

These exhibitions and displays were mainly selected by Gallery staff and
supported by a myriad of other operations, such as preparation by the curators
and conservators, display and exhibition planning by exhibitions & collection
services, publicity through press and communications activities, a full education
programme, Friends’ tours and events, fundraising in support of these and many
other projects, administrative support, publications and retail and café, and a
fully committed security and front of house operation to welcome visitors and
keep the collections secure. The Gallery aims to continue its lively programme
of activities, displays and events throughout the period of refurbishment, noting
the continuing interest among our visitors for our activities. I would like to thank
all the staft for their continued commitment to the Gallery, to the Board for its
oversight and to the Minister and her officials for their continuing support.

Sean Rainbird
Director

13
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Acquisitions

Frederic William Burton (1816-1900)

Act IV, Scene 1 from Byron’s “The Two Foscari’, 1838
Watercolour and graphite on paper, 68 x 82 cm
Purchased, 2015

NGI.2015.20

Frances ‘Fanny’ Wilmot Currey (1848-1917)

Stream with Mountain in Background, possibly Owennashad River, Co.

Waterford, c.1884

Watercolour on paper, 32 x 21.5 cm
Presented, 2015

NGI.2015.31

Frances ‘Fanny’ Wilmot Currey (1848-1917)

Stream with Farm in the Distance, possibly Inches’ House, Lismore, Co.

Waterford, 1884

Watercolour on paper, 36 x 25 cm
Presented, 2015

NGI.2015.32

Frances ‘Fanny’ Wilmot Currey (1848-1917)
Old Stone Cottage, c.1884

Watercolour on paper, 18.3 x 26.8 cm
Presented, 2015

NGI.2015.33

Tim Durham (b.1963)

Series of Silhouettes of the EU Finance Ministers in 2010, 2014
Photograph on paper, (Framed): 63.3 x 141.1 cm

Purchased, 2015

NGI.2015.6
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Tim Durham (b.1963)

After the Fact, 2014

Three bound books in slipcase
Purchased, 2015
NGI.2015.7.1-3

Micheal Farrell (1940-2000)
Thourables Wake, 1965

Silkscreen print on paper, 57 x 76 cm
Purchased, 2015

NGI.2015.8

Micheal Farrell (1940-2000)
Night Ring, 1963

Etching on paper, 41 x 38.5 cm
Purchased, 2015

NGI.2015.9

Micheal Farrell (1940-2000)
Transfiguration, 1966
Etching on paper, 56 x 65 cm
Purchased, 2015
NGI.2015.10

Micheal Farrell (1940-2000)

Miss O’Murphy d’apres Boucher, 1978
Lithograph on paper, 55 x 76 cm
Purchased, 2015

NGI.2015.11

Micheal Farrell (1940-2000)
Remember Gulliver, 1975
Collage on paper, 66 x 50 cm
Purchased, 2015
NGI.2015.12

Micheal Farrell (1940-2000)

A Shorter History of Ireland, 1980
Etching on paper, 74 x 74 cm
Purchased, 2015

NGI.2015.13
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Micheal Farrell (1940-2000)
Protestant Oculte, 1974
Lithograph on paper, 85 x 49 cm
Purchased, 2015

NGI.2015.14

Micheal Farrell (1940-2000)

Miss O’Murphy: Variation d'apres Boucher. Second Real Irish Political Picture,
1976

Mixed media on paper, 89 x 99 cm

Purchased, 2015

NGI.2015.15

Micheal Farrell (1940-2000)

Picasso and Joyce au Café de Flore as told to me by Mark Mortimer au Café de
Flore, 1992

Etching on paper, 99 x 70 cm

Presented, 2015

NGI.2015.22

Alfred Downing Fripp (1822-1895)

Interior of a Fisherman Cottage, Galway, 1845
Watercolour on paper, 48 x 61.5 cm
Purchased, 2015

NGI.2015.4

Paul Henry (1876-1958)

The Storm, ¢.1898

Charcoal on paper, 36 x 44 cm
Purchased, 2015

NGI.2015.5

Michael Kane (b.1935)

Head XV - Homage to P.K., Portrait of the Poet Patrick Kavanagh (1905-1967), 1987
Gouache on paper, (Framed): 90 x 63.5 cm

Presented, in memory of Brid O’Siadhail, 2015

NGI.2015.27

17
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Michael Kane (b.1935)

The Poet in Baggot Street I, Portrait of the Poet Anthony Cronin (b.1929), 1990
Gouache and ink on paper, (Framed): 89 x 63.5 cm

Presented, in memory of Brid O’Siadhail, 2015

NGI.2015.28

Michael Kane (b.1935)

Portrait of Micheal O’Siadhail, 1988

Acrylic on paper, (Framed): 114 x 77 cm
Presented, in memory of Brid O’Siadhail, 2015
NGI.2015.29

John F. Kelly

Portrait of James Geiran, 1981

Oil on canvas, (Framed): 89.9 x 89.9 cm
Presented, the Geiran family, 2015
NGI.2015.34

Fernand Léger (1881-1955)

La Tenaille et la Scie, 1934

Ink and graphite on paper, 32 x 42 cm
Presented, Dr Graham McCarthy, 2015
NGI.2015.30
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Nick Miller (b.1962)

Dénal Lunny, Playing, 2015

Oil on linen, 102 x 91 cm

Commissioned, the National Gallery of Ireland as part of the Hennessy
Portrait Prize, 2014

NGI.2015.16

Nick Miller (b.1962)

Last Sitting: Portrait of Barrie Cooke, 2014
Oil on linen, 61 x 56 cm

Purchased, 2015

NGI.2015.17

Nick Miller (b.1962)

Donal Lunny, Playing (Study II1)
Watercolour on paper, 40 x 40 cm
Presented, 2015

NGI.2015.19

19
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Geraldine O’Neill (b.1971)

Portrait of John Rocha (b.1953), Designer, 2015
Qil on linen, 220 x 200 cm

Commissioned, 2015

NGI.2015.35

Dod Procter (1890-1972)
Baby in Long Clothes, 1927
Qil on canvas, 47 x 89.9 cm
Purchased, 2015
NGI.2015.21

Nano Reid (1900-1981)

Canal and River in Autumn, 1950

Oil on canvas, 51.5 x 61.5 x 10 cm

Presented, the Family of Mary Gilligan, 2015
NGI.2015.1

Thomas Ryan (b.1929)

Self Portrait, 1993

Graphite on card, 15.5x 12 cm
Presented, 2015

NGI.2015.23

Palm Skerrett

Emigrants, c.1950s

Gouache on paper, 41 x 28.5 cm
Purchased, 2015

NGI.2015.3
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Unknown Artist, Ireland, 19th century

Plan for Extension of Sculpture Gallery, Dargan Wing, National Gallery of
Ireland, c.1880

Graphite, watercolour, pen and ink on paper, 68 x 41 cm

Presented, 2015

NGI.2015.2

Saoirse Wall (b.1992)
Gesture 2, 2014

HD video

Purchased, 2015
NGI.2015.18

Kyffin Williams (1918-2006)

Farmer Sheltering, c.1995

Graphite and watercolour on paper, 43 x 27 cm
Presented, 2015

NGI.2015.25
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Sarah Henrietta Purser (1848-1943)
Portrait of James MacNeill (1869-1938),
Last Governor General of Ireland, 1920s
NGI.4568

Exhibitions & Collection Services

Exhibitions & Collection Services project manages the exhibitions and loans
mentioned in this annual report, in addition to looking after collection
registration, developing the online collection and general collection
management.

MASTER DEVELOPMENT PLAN

The department managed the complete decant of the collection in preparation
for the refurbishment of the historic wings, and planned the logistics in relation
to the new collection display. Working closely with other departments, in
particular the curatorial and conservation teams, the department has also
initiated the Label Project, which involves inputting the information for the
display labels into the collection management system. This project will provide
access internally and to the public via the collection on-line.

ONLINE COLLECTION

The department continues to publish more object records, including images and
detailed information on the Gallery’s website. Currently 60% of the collection is
digitally available to the public.

LoNG TErRM LOAN-IN

The department has coordinated the long term loan-in of Robert George Kelly’s
A Tear and a Prayer for Erin, 1848 (An Ejectment in Ireland), owned by a private
collector in the United States. The painting is on loan to the Gallery until
January 2017. It will form part of the display of the permanent collection and
will also be included in the Gallery’s 2016 exhibition, Creating History: Stories
of Ireland in Art.

LoNG TERM LoAN-OuT
Sarah Purser, Portrait of James MacNeill (NGI.4568) went out on long term loan
to Aras an Uachatarain in September 2015.
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Domenico Tintoretto (1560-1635)
Venice, Queen of the Adriatic, Crowning the Lion of Saint Mark

NGI.1384

From the exhibition Uniform: A Collaboration with Jackie Nickerson

(8 October 2015 - 10 January 2016)
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Domenichino (1581-1641)

Saint Mary Magdalene in the Wilderness,
c.1625

NGI.4646

Exhibitions

TURNER: THE VAUGHAN BEQUEST
1-31 January 2015

The Vaughan Bequest of 31 watercolours and drawings by Joseph Mallord
William Turner (1775-1851) was presented to the Gallery in 1900 by the English
collector, Henry Vaughan (1809-1899). The collection covers all periods of the
artist’s career, including topographical scenes and expressive images from his
later European tours.

Curated by Anne Hodge and Niamh MacNally

PASSION AND PERSUASION: IMAGES OF BAROQUE SAINTS
11 February-31 May 2015

This exhibition focused on Baroque seventeenth-century paintings of popular
Counter-Reformation saints including Mary Magdalene, John the Baptist,
Sebastian, Irene, Rufina, Alexis and Joseph. It demonstrated the impact of St.
Ignatius Loyola, founder of the Jesuit order, who wrote the ‘Spiritual Exercises’
in the early 1520s. The influence of the ‘Exercises’ on Counter-Reformation art
has been widely acknowledged. During the Reformation, objections had been
raised regarding the appropriate use of religious imagery, which in some cases
had led to Protestant iconoclasm. As Protestants no longer accepted saints as
intercessors, their role within the practice of the Protestant religion declined.
Catholics still regarded saints as important role models who could inspire and
educate others. As a result, the representation of saints in art was encouraged.
Caravaggio and Annibale Carracci, who were working in Rome at the beginning
of the seventeenth century, and were close to the papal hierarchy, were the
main protagonists of the new style. The artists represented in this exhibition
directly reflect the artistic inheritance left in their wake. The exhibition drew
on the Gallery’s collection of Italian, Spanish and Flemish artists, among them,
Giordano, Mattia Preti, Jacob Jordaens, Guercino and Domenichino.

Curated by Adrian Le Harivel. Guest Curator: Dr Audrey Nicholls



Guests at the opening reception
for the exhibition

Sean Scully at the

National Gallery of Ireland

on 12 May 2015.

National Gallery of Ireland

SEAN ScULLY AT THE NATIONAL GALLERY OF IRELAND

9 May-20 September 2015

Born in Dublin, Scully, now living and working in New York, retains a
powerful sense of Irish identity. He moved to New York at the end of the
1970s and established himself as one of the leading abstract painters of his
time. Responding to minimal art of the 1960s and 1970s, Scully has always
striven to associate emotions and phenomena of the world into his art, resisting
formalism while rigorously reducing the means he employs - a reduced palette
of colours and restricting himself to patterns of vertical and horizontal stripes.
Scully has always managed to introduce extraordinary variety into his paintings,
while their titles often hint at associations with his life or surroundings. This
exhibition at the National Gallery of Ireland was organised to mark the artist’s
70" birthday in 2015. It presented works charting the two decades, the 1980s
and 1990s and juxtaposed paintings from that period with works, principally
multi-part photographic sequences. The exhibition brought together a group
of major paintings on loan from Tate, Arts Council England, Irish Museum of
Modern Art, Kerlin Gallery, as well as works on paper from a private collection.
It also featured a single recent ‘window’ painting as a response to the earlier
‘White Window’, and a new photographic work in ten parts.

Curated by Sean Rainbird

UNIFORM: A COLLABORATION WITH JACKIE NICKERSON
8 October 2015-10 January 2016

This display comprised photographs selected from Jackie Nickerson’s series
Terrain (2012-13) displayed alongside paintings from the Gallery’s collection.
The photographs, taken in several southern African countries, are studies of
individual agricultural workers and farmers carrying items associated with
their work in a manner that in most cases obscures their faces and/or alters their
figurative outline. The juxtaposition of large-scale portraits with works from the
collection encouraged audiences to consider the nature of portraiture and the
fundamental artistic impulses that dictate the forms these portraits take.

Curated by Dr Brendan Rooney

25



National Gallery of Ireland | Annual Report 2015

26

John Butler Yeats (1839-1922)
Mary Lapsley Guest (née Caughey)
(1901-1964), 1916

NGI.1821

HuGH LANE (1875-1915): A CENTENARY PERSPECTIVE
17 October 2015-17 January 2016

The tragic death on the Lusitania a hundred years ago of Sir Hugh Lane, a major
figure in the Dublin and London art worlds, was marked by a display of works
of art and archival material from the Gallery’s collection.

Curated by Adrian Le Harivel

AT A GLANCE: PORTRAITS BY JOHN BUTLER YEATS
24 October 2015-17 January 2016

This display brought together a small selection of paintings and works on paper
by John Butler Yeats, revealing the artist’s life-long passion for portraiture, and
technical facility as a draughtsman. It included portraits of eminent academic,
political and literary figures with whom the artist associated, together with
portraits of members of his family. A number of loans complemented works
from the Gallery’s collection. The display coincided with the 150th anniversary
of the artist’s son, the poet W. B. Yeats (1865-1939). It was complemented by a
programme of talks, study morning and poetry reading.

Curated by Niamh MacNally

HENNESSY PORTRAIT PRIZE 2015
14 November-14 February 2016

An exhibition of the shortlisted works from the 2015 Hennessy Portrait Prize
competition went on display in the Millennium Wing Studio. The winner of the
2015 prize was Vera Klute.

Vera Klute, winner of the 2015 Administrators of the Competition and Curators: Niamh MacNally and Dr

Hennessy Portrait Prize. Brendan Rooney



Artist Sarah Pierce and Senior Art Handler
Kevin Kelly installing the exhibition
Sarah Pierce: Pathos of Distance.

At the opening of the exhibition Sarah Pierce:
Pathos of Distance in the National Gallery of
Ireland on 1 December 2015:

Dr Katy Milligan, ESB CSIA Fellow, NGI;
Jimmy Deenihan T.D. Minister for Diaspora
Affairs; John Redmond, ESB;

Ruairi Quinn, T.D; the artist Sarah Pierce; and
curator of the exhibition, Donal Maguire, ESB
CSIA Administrator, NGI.

National Gallery of Ireland

SARAH PIERCE: PATHOS OF DISTANCE
A Collaboration with the ESB Centre for the Study of Irish Artand Sarah Pierce
2 December 2015-1 May 2016 (extended to December 2016)

The visualisation of Irish migrants is a fascinating cultural phenomenon and this
has been made manifest in a vast array of imagery across various art forms. The
ESB Centre for the study of Irish Art (CSIA) embarked on a project to explore,
gather and present this visual material in an exhibition which involved a unique
collaboration with Dublin-based artist, Sarah Pierce. Pierce’s installation was
formed around 42 images relating to Irish migration and diaspora, created
between 1813 and 1912. Through a diverse and sometimes challenging range of
imagery relating to the lives of extraordinary people and disparate communities
Pathos of Distance revealed a distinct variety of approaches to the visualisation
of the Irish diaspora. The show which was displayed in the Print Gallery was
accompanied by a lecture series, digital programme and brochure. The Gallery
is grateful to the ESB and Minister for Diaspora Affairs, Jimmy Deenihan T.D.,
for generously supporting this exhibition

Curated by Donal Maguire, with Sarah Pierce
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Loans from the National Gallery of Ireland
to Temporary Exhibitions

To the exhibition, Les Bas-fonds du baroque. La Rome des vices, de la misére et des excés
Petit Palais (Musée des Beaux-Arts de la Ville de Paris), Paris, 24 February to 26 May 2015

NGI.4693 Gerrit van Honthorst A Musical Party

To the exhibition, The Wengen Altarpiece, Ulmer Museum, Ulm, Germany, 8 March to 12
July 2015

NGI.914 Studio of Bartholome Zeitblom The Descent of the Holy Spirit; Saints Agnes
and Dorothy (on verso)

To the exhibition, Von Poussin bis Monet. Die Farben Frankreichs

The Arp Museum Bahnhof Rolandseck, Remagen, 22 March to 06 September 2015
Bucerius Kunst Forum, Hamburg, 10 October 2015 to 17 January 2016

NGI.165 Philip James
de Loutherbourg A Storm at the Entrance of a

Mediterranean Port

NGI.478 Jean-Siméon Chardin Les Tours de Cartes

NGI.670 Alexandre-Francois Desportes A Group of Dead Game

NGI.671 Alexandre-Frangois Desportes A Group of Dead Game

NGI.721 Jean Etienne Le Bel Féte Champétre- Dance

NGL722 Jean Etienne Le Bel Féte Champétre-Music

NGI.729 Jean-Baptiste Pater Féte Champétre

NGI.730 Jean-Baptiste Pater Féte Champétre

NGIL.731 Jean-Baptiste Pater A Rural Scene with Figures

NGI.763 Claude Lorrain Juno Confiding Io to the Care of Argus

NGI.799 Jean-Siméon Chardin A Still Life: Two Rabbits, a Grey Partridge,
Game Bag and a Powder Flask

NGI.802 Nicolas Lancret La Malice (Mischief)

NGI.803 After Jean-Baptiste Greuze The Capuchin Doll
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Loans 2015

To the exhibition:

The Glasgow Boys: Pioneers of Scottish Painting (1880-1900)
John Lavery (1856-1941)

Return from Market, 1884

NGI.2011.11
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Visitors to the exhibition
Von Poussin bis Monet.
Die Farben Frankreichs,
Bucerius Kunst Forum

(10 October 2015 - 17 January 2016).
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NGI.813
NGI.814
NGI.853
NGI.896
NGI.925

NGI.939
NGI.940
NGI.950
NGI.964
NGI.966

NGI.969

NGI.1423
NGI.1642
NGI.1684
NGI.1722
NGI.1723
NGI.1982
NGI.2007.2
NGI.2007.74
NGI.2177
NGI.2299
NGI.2300
NGI.2436
NGI.2633

NGI.2842
NGI.3837
NGI.3838
NGI.3949
NGI.4060
NGI.4197

Jean-Siméon Chardin
Nicolas Poussin
Jean-Baptiste-Camille Corot
Hubert Robert

Nicolas Poussin

Jean Baptiste Pillement

Jean Baptiste Pillement
Jean-Baptiste-Camille Corot
Eugeéne Delacroix

Alfred Sisley

Attributed to Philip James
de Loutherbourg

William John Leech
Roderic O’Conor

Nicolas de Poilly

Gustave Courbet

Frangois Boucher

Simon Vouet

Vincent van Gogh
Pierre-Auguste Renoir
Philip James de Loutherbourg
Jean-Antoine Watteau
Jean-Antoine Watteau
Etienne Jeaurat

Etienne de Lavallée

Nicolas Poussin
Claude Vignon

Claude Vignon
Etienne Jeaurat
Jacques-Louis David
Attributed to Sébastien
Bourdon

The Schoolmistress

Acis and Galatea

Willows

The Apotheosis of Jean Jacques Rousseau
The Holy Family with Saints Anne, Elizabeth
and John

Landscape with Muleteers and Peasants
Landscape with Weavers and Peasants
Souvenir of Roquemaure in the Gard
Demosthenes on the Seashore

The Banks of the Canal du Loing at
Saint-Mammés

A Landscape

Waving Things, Concarneau

The Farm at Lezaven, Finistére

The Finding of the Money in Benjamin’s Sack
Portrait of Adolphe Marlet

A Young Girl in a Park

The Four Seasons

Rooftops in Paris

Young Woman in White Reading

The Plea

Woman Seen from the Back

A Lady and Two Gentlemen

La Chocolatire

Joseph in Prison with the Pharaoh’s Chief
Steward and Baker

The Marriage of Acis and Galatea

Porcia

Pauline Attempting Suicide

Study for the Painting ‘La Dévote’

The Funeral of Patroclus

Phaeton



NGIL.4212 Eugeéne Louis Boudin
NGI.4218 Jean-Baptiste-Camille Corot
NGI.4220 Thomas Couture
NGIL.4222 Charles Francois Daubigny
NGI.4233 Eugene Fromentin
NGI.4265 Jean-Francois Millet
NGI.4313 Jean-Honoré Fragonard
NGI.4361 Paul Signac

NGI.4644 Sébastien Bourdon
NGIL.4721 Roderic O’Conor
NGIL.4751 Roderic O’Conor
NGI.18989 Thomas Couture
NGI.18990 Thomas Couture

National Gallery of Ireland

The Meuse at Dordrecht

An Interior of a Barn

La Peinture Réaliste

Cattle on a Riverbank

LIncendie

Country Scene with Stile

Venus and Cupid

The Terrace, Saint-Tropez
Abraham’s Sacrifice near Bethel
Still life with Apples and Breton Pots
Bretonne

La Peinture Réaliste

Details of the Model’s Head and Hat, for
‘La Peinture Réaliste’

To the exhibition, Poussin et la peinture religieuse

Louvre, Paris, 23 April to 29 June 2015

NGI.214 Nicolas Poussin

To the exhibition, Diego Veldzquez

The Lamentation over the Dead Christ

Grand Palais (Galeries Nationale), Paris, 23 April to 13 July 2015

NGI.4538 Diego Velazquez

Kitchen Maid with Supper at Emmaus

To the exhibition, Leonardo da Vinci and Battle of Anghiari
Tokyo Fuji Art Museum, Tokyo, 26 May to 09 August 2015

Kyoto Museum of Kyoto, Kyoto, 22 August to 23 November 2015

NGI.778 Florentine Master

NGI.780 Florentine Master

The Battle of Anghiari
The Taking of Pisa

To the exhibition, Opening of the Annual William Carleton Summer School

Monaghan County Museum, Monaghan, 27 July to 06 December 2015

NGI.224 John Joseph Slattery

Portrait of William Carleton

To the exhibition, The Glasgow Boys: Pioneers of Scottish Painting (1880-1900)

Drents Museum, Assen, 20 September 2015 to 07 February 2016

NGI.2011.11
NGI.4730

John Lavery
John Lavery

Return from Market
A Visitor

To the exhibition, Pinnacles, Pomp & Piety: 200 Years of the Chapel Royal at Dublin Castle
Dublin Castle, Dublin, 25 September 2015 to 24 January 2016

NGI.2455 James Mahony

The Nave of the Chapel Royal

To the exhibition, Schalcken - Painted Seduction

Wallraf-Richartz-Museum, Cologne, 25 September 2015 to 24 January 2016
Dordrechts Museum, Dordrecht, 21 February to 26 June 2016

NGI.476 Godfried Schalcken

Pretiose Recognised
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To the exhibition, Goya: The Portraits
National Gallery, London, 7 October 2015 to 10 January 2016
NGI.4539 Francisco de Goya Portrait of Dofia Antonia Zdrate

To the exhibition, The Collection in Dialogue - An Exhibition Honouring the Stidel
Foundation on its 200th Birthday

Stadel Museum (Stiadelsches Kunstinstitut und Stadtische Galerie), Frankfurt,
07 October 2015 to 24 January 2016

NGI.4535 Johannes Vermeer Woman Writing a Letter, with her Maid

To the exhibition, Meetings: Into the Studio of Edward McGuire
IMMA, Dublin, 19 November 2015 to 02 May 2016
NGI.4579 Edward McGuire Paul Durcan (b.1944), Poet

To the exhibition, John Count McCormack
Luan Gallery, Athlone, 15 December 2015 to 10 January 2016
NGIL.2009.11  William Orpen Portrait of John Count McCormack



Conservation Studio

National Gallery of Ireland

National Gallery of Ireland

Conservation | Photography

Conservation has responsibility for the care of the collections; advises curatorial departments
and undertakes routine activities connected with collections care policies and procedures.
The department also manages all aspects of environmental monitoring and control including
measurement and use of natural and/or artificial lighting in the galleries. Sharing skills and
knowledge, promoting and consolidating partnership projects with conservation institutes and
museums in Ireland and abroad is one of the main strategic strands of the department.

Painting Conservation
Some 343 works of art were examined by Conservation during 2015.

In Focus Conservation Project
NGI. 942 Pietro Perugino The Lamentation over the Dead Christ

Pietro Perugino, born Pietro Vannucci (c.1446 -1523) painted the celebrated The Lamentation
over the Dead Christ in the late 1490’s. This panel, signed Petrus Perusinius Pinxit, was
purchased by the Gallery in 1931 by the Lane Fund. In preparation for the re-opening of the
Gallery’s historic wings in 2017 Lucia Fabbro carried out an extensive restoration over a two
year period; scientific analysis and technical examination of materials and techniques was also
undertaken. Conservation of the painting has recovered many hidden details and the original
aesthetic splendor of the artist’s fine brushwork. Its original appearance has over the years been
drastically altered by treatment of conservations suffered before it entered the collection. The
aim of conservation treatments has been to minimize the disturbance caused by losses, while
respecting the authenticity of the work of art, as an artistic creation and a historical document.
The restoration of this panel involved a holistic treatment approach that took into account the
complex nature of Perugino’s materials and techniques, their consequential ageing processes,
and several conservation treatments carried out over the centuries. The results of this extensive
project have revealed the splendor of Perugino’s delicate palette and vibrant brush strokes.
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Special Projects | Conservation and Research
NGI.988 Jan Wyck The Battle of the Boyne

Jan Wyck’s painting, The Battle of the Boyne (1693), is the focus of a major conservation and
research project undertaken by the National Gallery of Ireland’s Conservation department in
collaboration with Malahide Castle. This historic and impressive painting was bequeathed to
the Gallery in 1936 by Mr George Jameson, of the distillery family and has been on loan to
Malahide Castle since 1976. Since autumn 2014, conservation work on this painting has taken
place in situ in the Great Hall of Malahide Castle, giving visitors to the castle the opportunity to
observe conservation activities that would normally take place behind the scenes in the Gallery.
As conservation work progresses, key focal points of the painting have been researched and
photographed in detail. Through collaboration with the Centre for Microscopy and Analysis
at Trinity College Dublin, conservators have investigated Wyck’s painting materials and
techniques used in the creation of this dramatic painting. The project has been made possible
by a grant from the William E. Connor Foundation, Inc., with the assistance of the Ireland
Funds of China, and a grant from The Heritage Council under the Heritage Management Grant
Scheme 2014.

‘Guercino’ Conservation Project in partnership with the J. Paul
Getty Museum
NGI.4648 ‘Guercino’ Jacob Blessing the Sons of Joseph

The Paintings Conservation Department at the J. Paul Getty Museum has embarked on
a collaborative conservation and research project centred on one of the National Gallery of
Ireland’s masterpieces, Jacob Blessing the Sons of Joseph, (c.1620) by Guercino (Giovanni Barbieri,
1591-1666). This was the first painting purchased by Sir Denis Mahon who later presented it to
the Gallery. A team comprising conservators, curators, and scientists from the Getty and the
National Gallery will attempt, through careful restoration and research, to revive the striking
qualities of this painting. Art historical study into the painting will be facilitated by both the
Denis Mahon Library and Archive in the National Gallery of Ireland, and the library at the
Getty Research Institute. The project will continue until June 2017 and is made possible by the
Paintings Council of the Getty Museum.



National Gallery of Ireland

Permanent Collection | Major Conservation Treatments

NGI.46 Jacob Jordaens The Veneration of the Eucharist

NGI.650 Johannes Petrus van Horstok  Portrait of Jean-Jacques Dessont

NGI.796 Thomas Gainsborough Landscape with Cattle

NGI.856 Bernardo Strozzi Allegory of Spring and Summer

NGI.872 John Butler Yeats William Butler Yeats, Poet (with Pearl)

NGI.881 Edouard Brandon Portrait of Nathaniel Hone

NGI.927 Thomas Frye Sir Charles Kernys

NGI.988 Jan Wyck The Battle of the Boyne, 1693

NGI.1089 Andrea di Bartolo Saint Galganus Inviting the People to
Adore the Cross

NGI 1105 James Jacques Tissot The Three Crows Inn, Gravesend

NGI.1123 Matthew Smith Cornish landscape

NGI.1124 Roger Eliot Frey Red Earth

NGI.1384 Domenico Tintoretto Venice, Queen of the Adriatic

NGI.1748 David Wilkie Maria Marquessa of Lansdowne

NGI.1870 Paul Henry Potato Diggers

NGI.1877 Maurice de Vlaminck Flowers

NGI.4050 Eva Gonzales Children on the Sand Dunes, Grandcamp

NGI.4069 Francis Bindon Portrait of Jonathan Swift

NGI.4151 Garret Morphey Portrait of William, 4" Viscount of Molyneux

NGIL.4274 Theodore Rousseau Les Coteaux

NGI 4485 Chaim Soutine Landscape with Flight of Stairs

NGI.4568 Sarah Purser Portrait of James Mac Neill

NGI.4579 Edward McGuire Portrait of Paul Durcan

NGI.4642 John B. Yeats Unfinished Self-Portrait (with Pearl)

NGI.4646 Domenichino Mary Magdalene

NGI.4681 Mary Swanzy French River Landscape

NGI 8195 Thomas Farrell Cast of Death Mask of Alexander Martin

NGI 8293 James Petrie Cast of Death Mask of Robert Emmet

Loans-out and In-house Displays

ARM MUSEUM, REMAGEN & Bucerius KuNstT FORUM HAMBURG

Major conservation treatments carried out on 32 works from the early French collection for the
exhibition Von Poussin bis Monet. Die Farben Frankreichs at the Arp Museum-Bucerius Kunst
Forum. See chapter in this report on Loans from the National Gallery of Ireland to Temporary
Exhibitions.

ULMER MUSEUM, ULM

NGI.914 Studio of Bartolome Zeitblom, The Descent of the Holy Spirit; Saints Agnes and Dorothy
(on verso), for the exhibition The Wengen Altarpiece at the Ulmer Museum, Ulm. See chapter
in this report on Loans from the National Gallery of Ireland to Temporary Exhibitions. Fully
researched and parallel conservation on other panels of this altarpiece in Stuttgart, Liibeck
and Ulm are published together with the Gallery’s contribution of Microscopic, UV and IR
investigation.

Toxyo Fuky ART MUSEUM AND KYoTO MUSEUM

NGL778 The Battle of Anghiari

NGI.780 The Battle of Anghiari

Consolidation of flaking paint layer - retouching — varnishing- glazing, for the exhibition,

Florentine Master
Florentine Master
Leonardo da Vinci and Battle of Anghiari at the Tokyo Fuji Art Museum-Kyoto Museum.

See chapter in this report on Loans from the National Gallery of Ireland to Temporary
Exhibitions.
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Eugene Delacroix (1798-1863)
Demosthenes on the Seashore, 1859

NGI.964

36

Paintings Glazed with Museum Glass

NGI.109

NGI.220
NGI.224
NGI.763
NGI.778
NGI.780
NGI.814
NGI.853
NGI.925

NGI.964
NGI.966

NGI.1722
NGI.1723
NGI.4361
NGI.4220
NGIL.4222
NGI.4233
NGI.4265
NGI.4751
NGI.2007.2
NGI.2007.74
NGI.2009.11

Pompeo Batoni

David Roberts

John Joseph Slattery

Claude Lorrain

Florentine Master
Florentine Master

Nicolas Poussin
Jean-Baptiste-Camille Corot
Nicolas Poussin

Eugeéne Delacroix
Alfred Sisley

Gustave Courbe,
Frangois Boucher
Paul Signac

Thomas Couture
Charles Francoise
Eugene Fromentine
Jean Francois Millet
Roderic O’Connor
Vincent Van Gogh
Pierre Auguste Renoir
William Orpen

Portrait of Pope Pius VI, Giovanni Angelo

Braschi

The Temple of Neptune at Paestum
Portrait of William Carleton

Juno Confiding lo to the Care of Argus
The Battle of Anghiari

The Taking of Pisa

Acis and Galatea

Willows

The Holy Family with Saints Anne,
Elizabeth and John the Baptist
Demosthenes on the Seashore

The Banks of the Canal du Loing at
Saint-Mammés

Portrait of Adolphe Marlet

A Young Girl in a Park

The Terrace, Saint-Tropez

La Peinture Réaliste

Daubigny Cattle on a Riverbank
LIncendie

Country Scene with Stile

Bretonne

Rooftops in Paris

Young Woman in White Reading
Portrait of John Count Mc Cormack



Perugino (c.1450-1523)

The Lamentation over the Dead Christ,

c.1495
NGI.942

Frames Conservation Project

National Gallery of Ireland

Full scale conservation treatments comprehensive of cleaning, consolidation, In-filling and

gilding

NGI.100 Vincenzo di Biagio Catena
and Unknown Artist,
Italian (16th C.)

NGI.626 Francesco Solimena

NGI.673 Annibale Carracci

NGI.803 Jean-Baptiste Greuze

NGI.853 Jean-Baptiste-Camille Corot

NGI.856 Bernardo Strozzi

NGI.896 Hubert Robert

NGI.942 Perugino

NGI.1384 Domenico Tintoretto

NGIL.4212 Eugéne Louis Boudin

NGI.2015.4 Alfred Downing Fripp

Photography

Portrait of Two Venetian Gentlemen
Allegory of Winter

Portrait of a Man

The Capuchin Doll.

Willows

Allegory of Spring and Summer
Apotheosis of Jean Jacques Rousseau
The Lamentation over the Dead Christ.
Venice Queen of the Adriatic

The Meuse at Dordrecht Mark

Interior of a Fisherman Cottage, Galway.

2,771 high resolution images were released to the Gallery’s main server in 2015.

Some works underwent a full scale photographic documentation (Infrared — Ultraviolet)

NGI.988 Jan Wyck

The Battle of The Boyne

Photographic documentation completed ‘on site’ at Malahide Castle. High resolution images

provided for Gallery online conservation project.

NGI.4028
Ultra Violet and Infrared documentation

Richard Thomas Moynan

NGI.1112
Ultra Violet and Infrared documentation

Ugolino di Nerio

NGI.4648 Guercino

The Death of the Queen

The Prophet Isaiah

(Giovanni Francesco Barbieri) Jacob Blessing the Sons of Joseph

Ultra Violet and Infrared documentation
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John Butler Yeats (1839-1922)
Edward Martyn (1859-1923),

Philanthropist and Playwright, 1899

38

NGI.2941

NGI.626 Francesco Solimena
Ultra Violet and Infrared documentation
NGI.4050 Eva Gonzalés

Ultra Violet documentation

NGI.853 J. B. Camille Corot
Ultra Violet documentation

Paper Conservation

COLLECTION

NGI.2115 Thomas Gainsborough
NGI.2273 T. Scott

NGI.2442 John Butler Yeats
NGI.2597 Jacob Jordaens
NGI.2955 Charles Paul Renouard
NGI.3292 Gabriel Beranger
NGI.3309 Roger Fry

NGI.6224 Sydney Prior Hall
NGI.6225 Sydney Prior Hall
NGI.6307 Unknown artist
NGI.6312 Unknown artist
NGI.10916 Daniel MacDonald
NGI.20800 Theodor Maas
NGI.20860 Thomas Robert
NGI.2015.5 Paul Henry
EXHIBITIONS

LINES OF VISION

Facsimiles were mounted and framed to replace

NGI.2950
NGI.2523

William Mulready
Walter Frederick Osborne

Allegory of Winter

Children on the Sand Dunes, Grandcamp

Willows

A Shepherd Driving a Flock of Sheep through
a Wood

Portrait of Henry Grattan

Isaac Butt M.P.

The Adoration of the Magi by

Nationalist M.P.s

Self Portrait by

Valley with a Tower

John Dillon Leaving Parliament

John Dillon Leaving Parliament

Design for the National Gallery of Ireland’s
Sculpture Hall

Design for the National Gallery of Ireland’s
Queen’s Gallery

Theobald Matthew

The Victory of King William III at the Battle
of the Boyne

The Chapel Royal, Dublin Castle

The Storm

The Sonnet
The Doll’s School

AT A GLANCE - PORTRAITS BY JOHN BUTLER YEATS

NGI.2936 John Butler Yeats
NGI.2937 John Butler Yeats
NGI.2941 John Butler Yeats
NGI.2943 John Butler Yeats
NGI.2945 John Butler Yeats
NGI.2947 John Butler Yeats
NGI.3256 John Butler Yeats
NGI.6078 John Butler Yeats
NGI.6081 John Butler Yeats
NGI.6083 John Butler Yeats
NGI.7363 John Butler Yeats

Standish James O’Grady

John Millington Synge

Edward Martyn

George William Russell (AE)

Jack Butler Yeats

Dr Douglas Hyde

William Butler Yeats

Members of the Contemporary Club,
William Morris

Members of the Contemporary Club,
John O’Leary

Members of the Contemporary Club,
Mr Taylor

Mr Baily, Mr Walker, and . Hogg



William Orpen (1878-1931)
Study for ‘Homage to Manet’, 1907
NGI.19422

BRIAN LALOR PRINT COLLECTION

National Gallery of Ireland

Conservation of these prints all required examination, surface cleaning, repair, retouching,

humidification, lining, pressing and mounting.

NGI.2014.36 Wenceslaus Hollar
NGI.2014.77  Arthur Middleton Todd
NGI.2014.81  William Strang

NGI.2014.82.1 Willimam Francis Longstaff

NGI.2014.82.2 Willimam Francis Longstaff
NGI.2014.88  Sydney Lee
NGI.2014.89  Jozeph Israels

NGI.2014.133 Jacobus Houbraken
after Van Dyck
James Caldwell after H. Fuseli

Giovanni Battista Piranesi

NGI.2014.153
NGI.2014.158

HuGH LANE:

NGI.2866 John Butler Yeats
NGI.7546 William Orpen
NGI.7548 William Orpen Lane
NGI.7933 Antonio Mancini
NGI.10172 Jean-Siméon Chardin
NGI.19422 William Orpen
NGI.19590 Rose Barton

TURNER: THE VAUGHAN BEQUEST

Lavinia and Amata dancing with the
Bacchanates

The Ponte Vecchio, Florence

The Walls of Segovia

The Cenotaph

The Cenotaph

The Wave

The Hearth

Robert Rich, Earl of Warwick
Macbeth Act I Scene 111
Dimonstrazioni de ‘Emissioni del’
Lago Albano

A CENTENARY PERSPECTIVE

Sir Hugh Lane (1875-1915)

Lane Has Gone to the Levée

Throwing a Man out of the Abbey
Sarah Cecilia Harrison

La Maitresse d’Ecole

Study for ‘Homage to Manet

The Garden of Lindsey House, London

Annual preparation of JMW Turner watercolours for January 2015

LOANS-0UT | LOANS-IN

Condition check and preparation of NGI works on paper for loans out and loans in to temporary

exhibitions. See chapter on Exhibitions and Loans from the National Gallery of Ireland to

Temporary Exhibitions.
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Library & Archives (CSIA Collections & Acquisitions) 2015
Cover of The Year’s at the Spring,

pub. George G. Harrap & Co. Ltd., 1920.

(Ilustrated by Harry Clarke 1889-1931).



National Gallery of Ireland

Library, Archives | NGI Website

The National Gallery of Ireland is home to one of the most important art and
cultural research collections in the country. The extensive library and archive
collections are held in the NGI Art Library and Institutional Archive, the ESB
Centre for the Study of Irish Art, The Yeats Archive and the Sir Denis Mahon
Library and Archive. The collections are publically accessible through the ESB
CSIA Reading Room, the main Art Library and the newly opened Sir Denis
Mahon Reading Room. Further information relating to the collections and
online catalogues are available on the Gallery’s website. Staff delivered an
impressive body of work throughout the year notwithstanding the challenges
presented by the main collection store and limited staffing resources.

The library and archives’ traditional role of providing research support to staff
and members of the public continues to remain a central focus. During the year
approximately 1500 people visited the library and archive reading rooms and
staff dealt with over 1000 enquiries. The department played an important part
in the advancement of the curatorial, conservation and exhibition programmes
and as always the collections were a valuable resource for staff and individuals
delivering and participating in the Gallery’s public programme. In addition to
supporting an increasing number of undergraduate and post-graduate students
from Ireland and abroad, the department was involved in a range of external
projects from RTE’s Radio 1 documentary ‘A Caravaggio in Tuam’, (directed
by Nora Nic Con Ultaigh) first broadcast in August; to a collaboration with the
Irish Archive Resource portal to create a digital resource pack on “The Present
Duty of Irish Women- The Contribution of Irish Women as documented in the
Archival Record’, which was published on 12 November and featured digitised
archives from the ESB CSIA and NGI Archive collections documenting Irish
women and their contribution to the arts in Ireland.

A notable development in recent years is the growing demand for greater
public engagement with material from the library and archive collections. The
refurbishment of the historic wings presented opportunities for the display of
these collections and the success of exhibitions such as The Sketchbooks of Jack
B. Yeats; From the Archives: The Story of the National Gallery of Ireland and
Jack of all Trades, have highlighted the public interest in themes drawn these
collections. Opportunities for showcasing the library and archive material in
exhibitions and online were activated in 2015 and are outlined in this report.

A Books and archives feature regularly in Gallery exhibitions. In 2015, items
from NGI library and archive collections were included in Passion &
Persuasion: Images of Baroque Saints; At a Glance: Portraits of John Butler
Yeats and Hugh Lane (1875-1915): A Centenary Perspective.

A In February a selection of publications and archival material relating to
World War I was displayed in the Lecture Theatre as part of the study day
History & Culture in War Time Ireland (20 February). There was great
interest in the display which included Muirhead Bone’s important series
of lithographs entitled, War drawings from the collection presented to the
British Museum by His Majesty’s Government (1918), as well as material
from the Sir Denis Mahon and institutional archives. The NGI Archivist,
Leah Benson, also presented a paper on the day outlining the Gallery’s
experiences during wartime.
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A During Heritage Week (22-29 August) staff provided lectures and tours

of library and archive collections and the exhibition, From the Archives:
The Story of the National Gallery of Ireland. A behind-the-scenes tour in
the ESB CSIA, Tndustry and Design in Irish art’ on 27 August was well
attended. On 29 August a Yeats Archive open day in the Millennium Wing
Studio attracted over 300 members of the public. Staff were available on
the day to provide their indebt knowledge of this extraordinary collection.

On Culture Night (18 September) over 100 people attended a number of
special archive tours in the ESB CSIA, featuring material drawn from the
CSIA’s Irish Art Archive, Sir Denis Mahon Archive and the institutional
archive. In what is hoped to become an annual event, the library
participated in Downstairs Dublin 2015, organised by The Irish Times.
The basements of No.88 and 89 Merrion Square, located outside the main
library reading room presented large projections of two of the Gallery’s
most iconic works, Caravaggio’s The Taking of Christ and Burton’s Meeting
on the Turret Stairs. The centre piece was a recreation of Walter Osborne’s
painting A Cottage Garden. All three installations proved very popular
with the public on the night.

Tours of the collections in general continued to increase this year. Over
700 people visited the reading rooms to learn more about the collections.
Students from the University of Maynooth, University College Dublin, the
Dublin Institute of Technology and the National College of Art and Design
all received tours and introductions to the collections.

Throughout the year online visitors continued to engage with the
collections with over 40.6k page views of the research section of the
website, an increase of 12% on 2014 sessions. Social media platforms
continued to regularly highlight the collections.



The Gallery is committed to
developing online access to its

collections.

National Gallery of Ireland

COLLECTIONS

2015 saw an increase in the number of acquisitions received. While the budget
is not adequate for a collection of this size and importance it did remain stable
which is to be welcomed. Over the course of the year over 3330 titles were added
to the collection, in addition to a small number of archival collections. While
the majority of publications are purchased, additions to the collection are also
received through the Exchange Programme, through Images and Licensing
arrangements and through Exhibition loan agreements. All additions to the
special collections were purchased for the Irish collections and further details
of these are recorded in the section on the ESB Centre for the Study of Irish Art.

SYSTEMS & ONLINE ACCESS

Archive Collection Management: The AXIELL CALM archive management
system has been selected to manage the NGI archive collections. It will be
implemented and rolled out to staff in 2016. It is hoped that the development
of this system will facilitate wider academic study, exhibitions and public
engagement initiatives with the Gallery’s archive collections.

Bibliographic Management: The Sirsi Dynix library management system,
currently has 46171 item records and over 34000 authority files. The system is
due to be upgraded and enhanced in 2016.

Digitisation: DORAS, the digital asset management system, provides access
to digital images of the highlights of the library and archive collections. The
digitisation programme is currently at a standstill due to a lack of staffing
resources. Two library assistant roles were lost during the period of the public
sector embargo and are unlikely to be replaced. This has had a major impact on
the department but in particular in the area of digitisation which cannot be fully
resumed without significant additional resources.

Online Access: The delivery and presentation of the online collections is under
review as part of the overall digital plan for the Gallery. The institution is
committed to development in this area. In accordance with objectives outlined
in the 2016-18 institutional strategy, collections staff will be exploring the
benefits of greater digital integration, systems and infrastructure development
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and the possibility of implementing a discovery platform across all or some of the
NGI collections. There will also be a detailed analysis of the proper resourcing
required for this increasingly important area to ensure its sustainability into the

future.

ART LIBRARY

2015 presented a number of challenges for the art library. The main library and
archive store known as ‘the stacks’ has been close to capacity for some time.
In 2015, close to 2500 obsolete and surplus publications were moved to offsite
storage providing some space for collection growth. During the year the stacks
also experienced problems with environmental condition