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Gui deso0?

9 Pl an which of the activitlies th

out the pens and drawing mater.
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P. S. Dondt f or g@éd mmen tc cdffmpdl rr tee utr me
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Nati onal Gal | ery c
SeilGfuil de

A Brief History of the Nat__ v = Jil ery of
I n 1852 William Dargan, the® 3 . the Iri
approached t he Royal Dubl i wi th an
under write a spectacul ar on Lein
Foll owing the success of t ifon, a s
commi ttee was established the esta
Nati onal Gallery in Dublin. On Saturday, 30
of ficially opened the Nati onal Gallerny of I r
comprised just one hundred and twelve pictures
gifted over 200 pictures to the gallery. The
extension was constructed to accommodate it. I
again with designs by Frank DuBerry. This new
Wing in acknowledgement of the exceptilonal gen
who gifted seventeen outstanding old master pi
mo st recent addition to the Gallery complex w
January 2002, and designed by architects Bensor

John Laverly9 4 IPLO3r5t6r ai t of (I N ery as
Kat hl een Ni Houlom@nwalllo28&p p 5 BRoom 2.

The Beblofranstarti st John Lavery By ilved for
Scotland, settled in London. Heé i shed hir
portraitist and among his sif Pwer e | ea
international society includin BN 5 h royalt
Commi ssion issued the first series of "Free ¢
seven denominations. Sir John Lavery | was com
symbolic of Erin, as their main feature. To t|
portrait of Hazel Lavery (1909), but dr essed h
arm resting on an Ilrish harp, and set her aga
portrait appeared in full on the A10, A20,

denomi naltbi/oMd and-feStruateads j ust the head and sh

Wi | I i am John -119e6e&c) hC o nlvBeBnlt G a B
Brittanyl913. Room 3

I Convent, Geereccenmds futur e -"'7"' .';.-‘eth Saur i

as a novice in a picturesque g Concar ne
book in her hand, slhiek emosvteast ei,n smng |ike
the Sisters of the Holy Ghost backgrou
wearing religious clothing, thETh v ,etAis dr es
traditional Breton wedding dress ‘an’'d'°st%artfed
depicts EIlizabeth as a contemplative nov ice |n
preparing tlooreghtsepi rai ttudle commi t ment. The hea

mauves and blues as the |light permeates the f
interest in I mpressionism is visible iin the th
ours and textured rhythmical forms suggest the

Photos E National GalAretr yEaodEkdlcat and Department, National ¢
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SeilGfuil de

Jack B. 183@A%%G)(i £9851. Rol

Gri,efpainted when Yeats was articul a
emoti on i n his wor k, i s rtist's
mo sctel ebrated paintings. T whi ch ma
been derived from an'baeitgt T ntitled
Nno mor'e, waaan be readvatrhen ads memta

akin to Guernsisbasthe picture, rows of 'soldiers
surround a rider on horseback who raises one a
I n the foreground, a woman dressed in| blue cor
t hat pair, an old man, bent doubl e, reaches o
applied paint thickly but sparingly on the can
great emoti onal ef fect. While the indigo blue
reds point to more heightened emotions.
Frederic Wil Il i an9 OBbUer/tloenl i(118

Hi |l debrand, The Meetingléni4 et St ai

Out side Room 1
(Viewing times for this work
llam2pm; Satur-dawyms) 3 pm

richly col oured wat er-fcatl

Thi s ting derp
l overs Hellelil and Hildebrand g on the
medi eval tower . The princess bodyguar
|l ove but her father regarded g soldier
match for his daughter and o o 'S sons t
painting captures the couplebs poignant final
story dfattelde liolvler s told in an old Danish ball a
Burton when he was at the height of hiis career
exhibited at the Old Watercolour Societyds Annt

Nat haniel HoA8Zhe(TCohBu*
Room 5

The D®bblrinn Nat hani el Hone h ul car
as a portrait and subject ndon
painting T(hfeul Ri cttiotrli ea:l Conj ing th
Whol e Art of Optcaakbedeaap

Royal Academy, London in 1 o e incl
nude caricature of t he Swi ss paintenrn Angel i
subsequently painted over.) The picturie was al
Reynolds, who was then President of the Royal .
borrowing poses from Ol d Master paintings to e
The artist withdrew from the RoyananAcsahdoewny and

in the British |sl| es.

Photos E National GalAretr yEoEkdltat aod Department, National ¢
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Staff Choice!!

Harry Cl a#l1®8ThEkE889 ttl e Sea M
for Hans Chri stHRainr yAnTdalrese n ¢

Graphite, 1 nk, gouarc hppamerd, wat e
460 x 333mm (oval), this work
Ni amh Mac Nally, Assistant [ Cur at ¢
Aln 1913 Harry Cifaoauke, ragedvedein
major book i1l lustration commissi o
London, whi ch ent ai-gdeaege pirloldwsti rnagt
for AndEasenwpgdlbes n col our, t he
bl ack and white. The book was pul
accl ai m. Theke j ewdlour s t hat S uf
I ' lTustrations are reminiscent of
gl ass. Embel |l i shed wi t h eXxXqui si t
sumptuously ri ch col our, t he dr
Andersends magi cal fairy tale wor
Clarke are extremely rare.
FortuiThmasliyttl| e Sea Maid
came to |ight |
acquired by the
menting 10 ot he
Ander sends t al e
Gallery by Loch
Quinn (RPW®8dvVal
vivid use of
fl oral backdr org
Sea Mai dos el ¢
which spreads \
shell, al | go
captivating i m.
work is stored
Print Room, Vis
|l ook at an image of 1t here.o

Photo E National Gallsprrty dcEiuebhandn Department, National ¢
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Staff Choicel!

WilliamPOrpgemit of nt J

Mc Cor mack, Sl 8g8r

Oi | on canvas, 104 86. 4

Long Wall opposite yom 2
Jenny Phel an, Former Educatic

nBefore | started a Graduate | nt
Nati onal Gal |l er
was never artic
i nterested I n p
tur e. However, w
spotted t hi s WO |
soon becam one
my favourite pai
to discuss with
on tour s. I can
peopl ebds ] oy me
I t el | em ak
t he Fre®gh ond
d'" honneur @ badge

Mc Cor mac k 0 s I ap
t he singenos t |
condi tion t t he
the Otenni t ogs
wearing, the ext
gant | i festyl e
Mc Cor mack his daughteros opi
and t he il onship bet ween t h
sat.i [ comes from ping
behind rtrait especially as
and the ' wer e at t he peak
portrait [ us a brief, et in
and wor k. ' this el emen t hat

Photo E National Gal lfkerty dEuebhandn Department, National
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Nat hani el HLo7n8e8 ¢ APfo7r 1t 8 a | t

Oi | on canvas, 76 x 122 c¢m
this work is not on  displ
l ai n -IMymes, Library asisistan

AThe I rish artist Nathaniel Hone
portrait practi se I n London. Hi
aristocracy, judiciary and the po
When | |l ook at this painting, I a
envious of the position and | ifes
portrays himself with al/|l tthe sat
hunting dog and wal king stick suf¢
country squire. The 1 talianate | a
the distance are his nod to the p
whi ch the artist never experience
The scul ptur e, whi ch bears a prof
wi fe Mary, purports an education

Photo E National GallAnrty dcEklueraheon Department, National C
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Staff Choice!

Strickland LbWw8Whe 1F@Ba&rtian Bo
(Painted aditteobn lp/alh®e) , 64 x 5

This work is not on displ a

Martin I rwin, Attendant
Al haveTlkhédoSparhaeana Bogt madmpe | ' eoi
pai ntTromgnpe ils' eaociHrench term meani
the eye', whereby very realljlstic
the optical Il 1l usion that they a
This techniqgue was used by Lowry

The painting 1Is interestiTnhge as i f
Spartan PBpayrta was astpartemiinne nan ccii
Greece that was unique because o0
constitution, whi ch focused 0
excel ITheceSparhas ®B8owceal ed 'a fo
his cloak) which he has staole
gnaw at him rather than | et t
from his wounds.

n
X
) c

n
h e

the fox had been di
grace would not h a
stealing but I n
ft to be detected.
n Il lustrates t he
the Spartan educat.
C a to praoduce
such acts of b
y becameMi Isiotl an yer ¢
ength was felt to &L
rta for its very su

P
S
u

U)U)'—"UEO'_"'_"'_"Q._
TS ST TS

Photo E National Gal lfrrty MdEkiuebhtandn Department, National



Nati onal Gall ery
Staff Choice!

Bartol ome Estebab6e8anhegl |l o (1

Prodi gacl. 1S506nhd .s series of [painti
gi fted to the Gallery by Six Al fr
This work is not on displ a

Mui r ne PHaidmotni,ngs Conservator

AThe Pr odcdiegalesSonf paintings by Ba
Muril |l o I S currently undergoi ng
were in a vulnerable condition wi
marred by deeply discolored | ayer
starting to strengthen the 'worKks
possi bl e, t o t he | umi nous range
Muri |l |l o. T hTeh ef iPfrtohd i warl k ,Som sf eedi
my oOstaff choiced becausod dalhoese
wor k prior to t rpeeattmeodtn taceivieatl lea

r
e background @Pernthiemgpnabona h aamgg e
de by the artist during [the pr
ually hidden beneath a subseque

cases they become visible becausc
S become transpPentenmamtiiahsoi me.
t
e
n
|

detected weidngeifhfecad o @qryams aamddd ax

usef ul I n showing the devel opment

cC a be helpful i n attributing pa

This work shows @efnitneneendaompl e of
. ~‘t"¢”‘“""i o

“w “ ;...T.‘

Photos E National GalAretr yEodEkducal apd Department, National
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Staff Choice!!

Hel en Mabel T1r9eOVDdire Fi1i&hEkr mano
Mot her 1893.

Oi | on canvas, 65 x 53 c¢cm.
Room 3

Maur een Beary Ryan, Administrat
AThis painting of an elderly wom
piercing eyes, | ooking directly i
her and al most reads our soul, ju
have once done. The harshness an
etched on every |line of her face.
her roughly hewn wal king stick wi
her fingers, |l wonder what $sSshe 1is
the safety of her son whose 1 s ¢
el ement s, or has she already | os
Thickly applied paint hi ghlii ghts
wedding ring, B 5. T @V e : mfl a
l i fe of toil and
above all, of e
faith The S e
eyes and mo u
kifme@artedness
t o rel ate eve y
young A pai I s,
whi ch epito
strengt h, f ai d
|l ove of a mo S
many Vvisitors y. o

Photo E National Gal lferrty mafcEki uedmindn Department, National



Nati onal Gallery of |

Due to the Refurbishment Progr amme
wor ks are on display. Pl ease do
member of staff to | ocate the wor

Caravaggi ods Louis | e BrocgVel 8§z qlulee 6s
The Taking of @hiriasni |y Supper at Emmau:s
E The Artistos Estate

Jack B. Yeat s6Rembr abdhdscapBerthe Morilsot 6s
The Liffey Swiwith the Rest | e Corsage [Noir
FIight into Eg

< i - ' Ver meWo man
GoyaPossr t rait ofVipmhcent Van Cwriting a Letter
fa Antonia zsgr&o®ftops in Fher maid

Photos E National Gallery of Ilreland Art HMadcdkucati on Department, Nati
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OPENI NG HOURS

Nati onal Gal |l ery

REFURBI SHMENT PROGRAMME

Due to the Refurbishment Programme taking pl ace
Of fice of Public Works, areas of the Gallery ar
the I nformati omadBeekf foorapl ap.

TELL US ABOUT YOUR VI SIT

The National Gallery of Ireland values| your opi
Art Pack Confrecnk Vup ranor CommentheFdmriorimati on D
and tell wus about your visit.

GALLERY SHOP, RESTAURANT AND CAFE£

The Gallery Shop, Restaurant and Caf® @are | ocat
Wi ng.

FREE MAPS AND GUI DES

Pick up a free Floor Plan and Audio Guide from
Gui des also available) and enjoy wusing them wit

FREE TOURS

Free public tours: Saturday 2.00pm, Sunday 1. 0C
Tour Gift Vouchers: (050) can be purchased in t
Guided tours for school s/ groups: book iln advanc
tours@ngi . i e

SKETCHI NG

Sketching ispemcioluramgeédcol ours onl vy, no paint.
avail abl e Try the free Adult Drawing Kit avail
ACCESS

Al'l galleries are wheelchair accessible. Wheelc

Mot ori zed wheel chairs are wel comed

FREE PUBLI C LECTURES
3.00pm Sundays, 1DL&8dtaur el ukelsaatyrse

THURSDAY EVENI NG & WEEKEND EVENTS

See Gdlel erandews ck up an Adult Lifelong Learnir
education@@®l .3=205.

STAY I N TOUCH

Sign up fomeasrdnedulear beg s envdiisnigt oyrosuerr .vdiecteasi @nsg it.
Find out about specific ceoducsetsi am@n giv.eing s by ¢
Visit ouwwwerbastiitoendlogalolnergy.iing information and

Become aFdfa@basmk f ol |Tow tutseron

B National Gallery of |Ir

Mond&gturda§:3@pmo . Merrion Square West &

Thursdag: 30pmo

‘Dublin 2.
Phone 01 661 5133;

Sunday 152 .30p m National £ maii n f o @ngi.ie

Closed Good26rbDdagmbén Gallery we hbwww. nati onal gal |l ery

Galleries start closing 15 minuté&s'*before closing time.
EArt Pa&Kucation Department, Nat i
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Art Challrliesnhg eRo 0o ms

| t can be enjoyable to have an ot
respondlng tdtwat s owhyaw®ricreat e
Challenghbe first chall enge 1 s in
task Is to use the information Yy
uncover a quoteckyBth¥edadt pwst he ¢
as we explore different works and
compl ete the quote bel ow! Il n the
| ooked at many of the I rishi painti
1 2|13 (4|56 |78

N

S

I©
[EEY
o

|H
[EEN
=
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Nati onal Gal l ery ¢

Art Challrliesnhg eRo 0o ms

Clue 1 (Room 5):

Look for t heFrwodrekr iecnkt iHelrevdey , Bi shop of Der
Bristofl8032y30with his Granddaughter Lady C
1856) , in the Gardens of byhdeu@yh!| IDou@lbagh
Hami I Thoen . Roman altar of the twelve gods i s
EaBli shop tried to buy from the Borghese (
out bid bknoawnweBolnaparte and the altar i s
Mus®e du Louvr e, Pari s. Can you gluess t he

Emper or ?

Clue 2 (Room 5):

The next pai nThegCadmjyuwerNeari h & eide I-1 7HBodn)e. ( 17 1 8
This beautifully executed satirical paint.
Reynol ds. Reynol dsos practi se of borr owi
paintings to ennoble his portraits was se
makes reference to a rumoured relfati onshi
we-k hown female artist by basi-magr ttrhaei tl iaft [

her. Can you find the female artistodos name

Use the first letter of her name for sy
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Art Challrliesnhg eRo 0o ms

Clue 3 (Room 5):

On the same wall as the | apsotr tpaiinttii(ncg ylo/ud
1803) blyorCor&r ti st , J-ame6) BaHeypall@ddsd hi ms
an ancient Greek artist. To add to the rom
paints a classical scul pture in the backgr
| es, the strong ancient her o, defeating on
the name of the painter Barry is pasing as

Pl ace the first |l etter of the|cl assice

21, 33 and 46. The seventh | etter |lof the a
And the eight |l etter goes to 7, 14, 23, 35

Clue 4 (Room 4):

The next painting is hard to miss. The dr
1860@pening of the Ssxhar Setndb (4dB8EB¢. The p

pict one of the stages of the end [of the \

mountains shift. The figures in the foregr
their wealth and power <cannot hel p/|t hem. i
the end is the slave in the centre of the
open wi de. Danby took his inspiration for

Bi ble does this painting reference?
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Art Challrliesnhg eRo 0o ms

Clue 5 (Room 4):

This cl ue rGCepleantiensg toof tthheet 5i txh é [BHaiant i ng 1t C

right of it James Ar8t4hA) r T hQudnCloenr nsotrobrsm: ( 1T7h
Frightened Wa gBbhmtelr g rlt8i3xt)s wer e influence
Bur kR d6Bhi |l osophi cal l nquiry I nto the Origi
and the BeawutiThel | fgud57y mostly deal't wi t
Godbés beauty and power through art  and int
both artists used in these paintings is by
is so well depicted in both works that you

Pl ace the third I etter of this]|/sonic wae
Clue 6 (Long wall opposite Room 4):

The mad&lei eve boMisl ibtaanrdy iMa n oteruiverde st o 1li 8n9dplr)e s ¢
the soldier weawmitngntiherwaloki ndhe 4t h Royal
Guar ds, a regi ment based i n Il rel and durin
Moynan -X94®@&)Y al so paints sebvwer agucohr dashaay

couple on their way to a tennis match.

Use the first |l etter of Moynan@s home

As wel | as the first |l etter of t he name of
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Art Challrliesnhg eRo 0o ms

Clue 7 (Room 3):

William John-1968dh coh&&l esced from typho
hospital in Concarneau which was run by ni
the convent to paint this work around 1913

ting for his painting of a nhovice nun abo

woman who modell ed for this paintihnhg was a
bet h. The white dress symbolises hgr becon
in France where this was painted is| actual
Pl ace the first | etter of the |area in
|l etter of the name of the ordefr of nun:

Clue 8 (Room 2):

Ger ard Di F1l90o7n1 ) ( 1t 90lo6k mu ¢ h i nspiration fro
customs and pace of | ifeThen Lihtet lwee sSGr eoefn |HI
(c. 1945) . Everything is recorded with st
that recall the early Christian period in
and abbey ruins refer to I relandds ancier
feature does Dillon paint into his/|landsca

Use the first |l etter of this feature f
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Art Challrliesnhg eRo 0o ms

Clue 9 (Room 2):

| nT he Liffey Slwaicnk (BL92%¢ha57)( 18&dt ur es t h

at mosphere and thrildl of an event t hat h a
sporting calendar since 1920. The lcompetit
t he But't Bri dge, a mile and a half downri v
the first si x home. |t is |ikely that t he
artist hi msel f, and the woman wearling t he

Cottie. Yeat s was awalrhdee dL iaf faetyl vSbwei mhé @ 4 | f
Ol ympic exhibition.

Put the first |l etter of the cilfly where
2, 15 and 42.

Clue 10 (Room 2):

| t i s Paul -H8&BEBYy' s ma483g6 that, above al |

represent the quintessenti al essence of I

various types of travel l'iteratur el Henry
going to Paris in 1898. Hek noawnre ri sclaamed t oof

Achi | | which is off the coast of what coun

Use the first |l etter of that county f ol
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Art Challrliesnhg eRo 0o ms

Clue 11 (Room 2):

The subAbkeaut otfo Wr(ilt9e3 589 L et tdaerawn from a sn

poems by Peter Corcoran originally| publish
by Yeats. The poems in the book focus on a
whose |ives revolve around boxing land ot he
was ndhmepl umé John Hamilton Reynol ds, a c¢l

The richness of t he colour Yeat s uses her

cover to the blues and greens of the wall

Clue 12 (Long wall opposite Room 1):

According to the Loalils2)l,e hB r3ohcegauifym infi 1hOyl, 6

(1951) , was conceived in 1950 in the fac
upheaval and refugees of Worl d War I and
series of family paintings marking a chang
comparatively colourful work of the 1940s
whi-tater referred to as his Grey Period. T
in the flowers that the child hol ds. These

virtue that is often |l ost during warti me.

pue pue | 8yl Jo 1Jed ag 1snw Jaluled VYU :lamsuy

FFEacEkducation Department, National Gallery of Ilreland.
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Art ChaHdremmpgeean RO 0 ms

| t can be enjoyable to have an ot
responding tdatwatkbs whyaw®Brticreat e
Chall.endgé e second chall enge S

Rooms. Your task is to use the 1in
paintings to uncover a quotie by F

clues as we &explore different W 0
spaces to complete the quote bel ov
10| 11|12 1_3/ 14| 15| 16| 17|18
19 2_0/ 21| 22| 23| 24| 25| 26| 27
28 29| 30| 31| 32 N

Good Luck!!
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Art ChaHdremmpgeean RO 0 ms
Clue 1 (Room 6):
Look for t heTlhworAkn neunbtgiitdlaecdqomes Y v3e8r)n.i (d. 1
As the Virgin receives the message from t
hand points to her noapgenni fbiocoakt tahnaitmar enmaedas ;Do
(My soul doth magnify the Lord). St . Step
l eft . God appears in a celestial spher e,
the Holy Spirit and a tiny figure| of t he
flower stem stands between the Virgin and
the Virgindéds purity.

Il nsert the first | etter of the|l hame of
Clue 2 (Room 6):
Fi Edce HbLMw80(pai nted by Tib7van. (TuB86aA0A0depi
t he Saviour as powerl ess, i n tear s, and §
bl ood. It i's an | mage of real physical suf
This painting typifies Titiands | ate style
brushstrokes and made adjustments, visible
and the rope tied around Christdés wrists.
talented artist in his IlItalian city. What

Pl ace the |l ast |l etter of this ity int«
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Art ChaHdremmpgeean RO 0 ms

Clue 3 (Room 7):

Throughout history, few artists hawve cause
perceptions as Car @&whag Jiak.i nidilsbfOp2a}ih mbtirienagk, s

with past traditions and portrays @ new r ¢
the space around the figures and avoiding

emphasis is directed at Judas and tlhe Temp
over whel med Jesus. These figures are empha
and dark. What is the name of the | ighting

l nsert the fourth |l etter of t hfe techni

place the fifth letter into 2,21 and

Clue 4 (Room 7):

The painting by Diego -Y6b8}yqgweéeztl|l déeSiolhvd hf

behind y ou. The wor K i s considered t he
Vel 8zquezi8.c. el 7r el i gi ous theme i8s treate
subjects i'ftetnhteurlyat eThlee genre scene in the
Moori sh servant clearing away wutengsil s, | e
in the background. Jesus reve&luppwehoahe is
EmmausWhat room in the house is the maid i

Pl ace the first |l etter of this|iroom in
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Art ChaHdremmpgeean RO

Oms

Clue 5 (Room 8):
The woa kMain Wosudétri buted to Rembrandt
1669) in 2001. There are virtually no kn
Rembrandt but t he oak panel -hagsbbBame dat e
reveal ed an i mage beneath of a bust portr
painting depi c'ttsentthuer yp ogpaunhea ri nl 7Zwhi ch a bl i r
is smacked on the bottom and has to guess
main figure in this painting is cheating a
is the transl ati on, into Engli sh, of the p
I nsert the most common | etter [0f the t
Clue 6 (Room 8):
Look for a painting depicting marriage <ce
Younger -d.cl163%®)4 portrays an animated and al
i sh peasants who are enjoying a country we
the right hand side of the centre of the |
Observe her dour expression in contrast to
The bride is surrounded by a group of fam
over her dowry. Notice the wunusual carved
various things such as a windmil/ and a | o
what object of furniture is this graffiti
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Art ChaHdremmpgeean RO 0 ms

Clue 7 (Room 9):

Fi ndPoa trait o f Doféac A, i heZz "waast ea f amo

actress, the daughter of Pedro de Zarate V
of Bernardo Gil y Agunado, a singer|. Her s
become a renowned poet and playwright. | n
and | ace mantilla create a strong contrast
sits. I'n her daafmldeashanhodadd her alr ms ar e
white, silky, fingerless gloves. What Euro
artist, Franci slcB2 80e Goyoam?( 1746

Pl ace the first | etter of this|lcountry

Clue 8 (Room 9):

Directly behind you nowAmar i(thhd@&8 bl)e.aultti fwas
made by the most gifted and innovajtive scu

early nineteenth centurliie&22)Antkeri be &ramto v

rudi ments of carving from his grandfather.
di scovered by an ari stocrat , Giovanni Fal i
made it possible for him to be projperly tr
Touche,-yewd dil1Son of a wealthy banker, comr
from the artist. Within two years |the mar

Wher e wasyetarled 1@atron from?

Pl ace the first |l etterd , of 8 hasadna®tsi.on al




Nati onal Gal l ery ¢

Art ChaHdremmpgeean RO 0 ms

Clue 9 (Room 10):

Pablo Picabk%$b3)( 1li881one of t he mosit i nfl ud
twentieth century. I n his work in/ the gal
Pi casso, as a cubi st artist, i's more inter
objects than depicting them realistically.
background i s broken up. Can you figure

depicted in this painting? The object on t

musi cal instrument? Can you name it?

Pl ace the first |l etter of this| /i nstrum

Clue 10 (Room 10):

Take a | ook at t he painti-hg53bhy eMax t Ped}lt
Departing Boatkec(hsitdedenn)pai nted this work
final stay at Nidden, a remote fishing vil
visited regularly since 1909. According to
t he picture i S t he t wel fth i n a series
"Fischerl(edéde Lives of Fi sher men' ) . Pechs
remote village of Nidden as an idyllic re
society. I f this is not a urban industrial

Pl ace the second letter9o&ndhd&gO0setting

0 "y1ni]1 8s 1 |eadaJl SN sayew 1Yl 81| ® SI 1IYU :l1amsuy

FFEacEkducation Department, National Gallery of Ilreland.
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Scul pture Corrido

This is a photograph of the Scul pture Gall
When the National Gallery first opened to
antique casts were displayed on the grounc
paintings were exhibited on the wupper fl oc
artists, students and the public tTo study
Greek and Roman scul ptures.

The following two works are an excell e

antique sculptures:

Gi ovanni Battista P1La&mdnhtei n Wr e(sct. | 1e6r9s0
Milltown Gift 1902. Due to the popul ari
two wrestlers (a famous Roman marbl e s
original, third century BC), it was re
plaster, and more recently in resin. W
fro this wrestling match?

Giovanni Battista-Prampept Kmi fecSha9pPene
(ArrotMinad)tX,own Arirfd¢ilitall2i.an for abl ade s
i's thought to be -Romagufiegbrami ae Ggeaocop
represé@éheimdgd ayi ng, oshodairnsgyasa mamn <crouc
sharpen a knife on a whetstone. What do
Why do you think visitors are as inter
as in previous centuries?

FEacEklucati on Department, Nati onal Gallery of PheitanBd.National Gal |
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Scul pture Sketchin

Try your handhet Wsksest€¢krasg

Art HMadEklucation Department, Nati onal Gallery of PhetanH.National Gal | |
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Art wor ks
At ri um

A) Ferdinand
(17D877QGhr on
Eating one
Chil drcen764) .
This Rococo style sandstone scul pt

ur e
father of Zeus, eating one of hii s chil
attempt to prevent them from deposing
done to his father, Uranus. Chronoso v
Zeus from this fate by repIaC|ng him w
i nstead. Can you see ho sandstone s

scul pture than the marble from the Scul

B)John van Nost thel7¥Kinmer Gédirde |1 |

(17-8382.0)

The L obhadrom Van Nost t he Younger], who
1749, returned to London for siittings
statue was presented to the Dubl i n Ci
Exchange), and is on | oan to the Galle
Why do you think the artist dressed the

C)Ihe O6Titian Faracmmeroved and gillded FI c

frame, dating from about 18BPperl tatwas
Emmapys when the picture was owned by F
frame maker was | isted as Vincenzo Bol
was purchased by the Gallery in 1870,
was auctioned in Paris. The fr ame, car \
by frame conservators in 2000 and pl ac

the baskets of bread, fish, fishing flo

D)fel im Eganhel Four Geta%6Fsl im Egan
These four mi xed media pieces were con
space as a part of the Percentage of Ar

1996. They are made up of mixed medi a a
gl ass. Ega+hoirnn amtlisitshwho studied in B
Ro me . He is an arti st of qgui te |for mal
work is tied to place. Can you spot whi

Art Fadcdklucati on Department, National Gallery of |PkdtamdE National Gal l
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Portrait Sketching G
Portraits a are <challenging and sti mu!
drawing skills. A good portrait ‘wild.l di
somet hing of the personality of 'the per
you find a striking portrait or [figure
a f-wpdstool, settle down and trly copyi
excellent way to | earn about some of th
to become familiar with the porntrait.
before the features embugethe the 1 Bghhn
exercise. When drawing portraits it is
appearance and what theyore dress and
Vi ewer .
Try your hand at sketching this
Portrait of Doffta.ABD®@®H) a Zar at e
by Francisco Jose de -IGO%&) ,y RauaxmeNn.t es

FEEacElducati on

Department, Nati onal

Gallery of Phetan#. National Gal
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A Bangque(l ®Ptieeck620s)

Nat i

onal

St-Life

Gal |
Sket chi

by

ery
ng

FEacElducati on

Depart ment,

Nati onal

Gal l ery

of

PhetantB. National

Gr

o

The Gallery Had emagmy nsiinlgls consistimnmg of
fl owers or bottl es, usually ar rlainfgee d( forno ma
painting) can be great practice in underst
objects, and |l earning to place them n
teach you about tones and shading. Add col
j ust see the difference it makes. Be cons
composition, you can use varying tonal s hai
further away from each other. Manmade shay
t han natural shapes because manmade Shapes

Try your hand atl istketching this s

FIr 6a5n7s) ,S nRrodoemn s8 .( 1°

Gal |



