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¶ Find somewhere you can sit for a while 

 

¶ Examine the óContents Sheetô to see exactly what is in 

the Art Pack 

 

¶ Look at the óFloor Plan of Level Oneô, where most of the 

activities are based 

 

¶ First, decide what you want to do, for example: Look at 

some óHighlights of the Collectionô or follow the óSelf 

Guidesô? 

 

¶ Plan which of the activities that you want to try. Check 

out the pens and drawing materials in the pack 

 

¶ If you feel like a break, why not try out some of the   

challenges over a cup of coffee in the caf® 

 

¶ What about ending the day by viewing some of the óStaff 

Choicesô? 

 

¶ Donôt hesitate to ask a member of staff if you have any 

queries or need help 

 

P.S. Donôt forget to complete the Comment Form and return 

it, with the Art Pack, to the Information Desk. 

National Gallery of Ireland  

HOW TO START THE ART PACK  

É Art Pack, Education Department, National Gallery of Ireland 



 

 

National Gallery of Ireland  

SelfïGuide 

A Brief History of the National Gallery of Ireland 
 
In 1852 William Dargan, the father of the Irish rail network,     
approached the Royal Dublin Society with an offer to          
underwrite a spectacular exhibition on Leinster Lawn.         
Following the success of the exhibition, a special Dargan  
committee was established  to promote the establishment of a 
National Gallery in Dublin. On Saturday, 30 January 1864, the Earl of Carlisle         
officially opened the National Gallery of Ireland to the public. The collection        
comprised just one hundred and twelve pictures. In 1901 the Countess of Milltown 
gifted over 200 pictures to the gallery. The gift was so  substantial that a new       
extension was constructed to accommodate it. In 1968 the gallery was extended 
again with designs by Frank DuBerry. This new extension is today named the Beit 
Wing in acknowledgement of the exceptional generosity of Sir Alfred and Lady Beit 
who gifted seventeen outstanding old master pictures to the institution in 1987. The 
most recent addition to the Gallery complex was the Millennium Wing opened in 
January 2002, and designed by architects Benson & Forsyth. 

John Lavery (1856-1941), Portrait of Lady Lavery as 
Kathleen Ni Houlihan, 1928. Long wall opposite Room 2. 
 
The Belfast-born artist John Lavery, who lived for a time in       
Scotland, settled in London. He established himself as a celebrated 
portraitist and among his sitters were leading figures of               
international society including British royalty. In 1928 the Currency 
Commission issued the first series of 'Free State' banknotes in  
seven denominations. Sir John Lavery was commissioned to paint a portrait,      
symbolic of Erin, as their main feature. To this end, the artist reworked an earlier 
portrait of Hazel Lavery (1909), but dressed her as an archetypal colleen, with her 
arm resting on an Irish harp, and set her against a mountainous landscape. The  
portrait appeared in full on the Ã10, Ã20, Ã50, and Ã100 notes. The lower             
denominations - 10/-, Ã1 and Ã5 notes- featured just the head and shoulders.  

William John Leech (1881-1968), A Convent Garden  
Brittany, c.1913. Room 3 
 
In A Convent Garden, Leechôs future wife Elisabeth Saurine poses 
as a novice in a picturesque garden in Concarneau, Brittany. With a 
book in her hand, she moves in a dream-like state, meditating like 
the Sisters of the Holy Ghost in the background. While they are 
wearing religious clothing, the novice is dressed like a bride in a 
traditional Breton wedding dress and starched lace coiffe. Leech 
depicts Elizabeth as a contemplative novice in the secluded world of the convent, 
preparing to enter a life-long spiritual commitment. The heat of the sun is captured in 
mauves and blues as the light permeates the  flimsiness of her lace gown. Leechôs 
interest in Impressionism is visible in the thick brush strokes just as the bright col-
ours and textured rhythmical forms suggest the influence of Van Gogh. 

Art Pack É Education Department, National Gallery of Ireland. 

É The Artistôs Estate  

Photos É National Gallery of Ireland  



 

 

National Gallery of Ireland  

SelfïGuide 

Jack B. Yeats (1871-1957), Grief, 1951. Room 2 
 
Grief, painted when Yeats was exploring particular human 
emotion in his work, is one of the artist's largest and   
most-celebrated paintings. The picture, which may have 
been derived from an original sketch entitled 'Let there be 
no more war', can be read then as an anti-war statement, 
akin to Picasso's Guernica. In the picture, rows of soldiers with rifles and bayonets 
surround a rider on horseback who raises one arm in the air as if to lead a charge. 
In the foreground, a woman dressed in blue comforts a blond baby. To the left of 
that pair, an old man, bent double, reaches out his hands in despair. Yeats has   
applied paint thickly but sparingly on the canvas, and has employed vivid colour to 
great emotional effect. While the indigo blue suggests sadness, the yellows and 
reds point to more heightened emotions. 

Frederic William Burton (1816-1900), Hellelil and  
Hildebrand, The Meeting on the Turret Stairs, 1864. 
Outside Room 1  
(Viewing times for this work are Mondays & Wednesdays, 
11am-12pm; Saturdays, 3pm-4pm.) 
 
This richly coloured watercolour painting depicts the ill-fated    
lovers Hellelil and Hildebrand, meeting on the stone stairway of a 
medieval tower. The princess and her bodyguard had fallen in 
love but her father regarded the young soldier as an unsuitable 
match for his daughter and ordered his sons to kill him. The   
painting captures the coupleôs poignant final embrace. Burton was inspired by the 
story of the ill-fated lovers told in an old Danish ballad. This watercolour, painted by 
Burton when he was at the height of his career, has been popular since it was first 
exhibited at the Old Watercolour Societyôs Annual exhibition in London in 1864. 

Nathaniel Hone I (1718-1784), The Conjurer, 1775.  
Room 5 
 
The Dublin-born Nathaniel Hone had a successful career 
as a portrait and subject painter in London. This satirical 
painting (full title: The Pictorial Conjuror, Displaying the 
Whole Art of Optical Deception) caused an outcry at the  
Royal Academy, London in 1775, due to the inclusion of a 
nude caricature of the Swiss painter Angelica Kauffman. (This detail was             
subsequently painted over.) The picture was also seen as an attack on Sir Joshua     
Reynolds, who was then President of the Royal Academy. Hone thought his habit of 
borrowing poses from Old Master paintings to enhance his portraits was plagiarism. 
The artist withdrew from the Royal Academy and organised the first one-man show 
in the British Isles. 

Art Pack É Education Department, National Gallery of Ireland. Photos É National Gallery of Ireland  
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Staff Choice!! 

Harry Clarke (1889-1931), The Little Sea Maid,  
for Hans Christian Andersenôs Fairy Tales.  
Graphite, ink, gouache and watercolour on paper,  

460 x 333mm (oval), this work is not on display 
Niamh Mac Nally, Assistant Curator, Prints and Drawings 

 
ñIn 1913 Harry Clarke, aged twenty-four, received his first 
major book illustration commission by George Harrap & Co., 
London, which entailed producing 40 full-page illustrations 
for Andersenôs Fairy Tales, 16 in colour, the remainder in 
black and white. The book was published in 1916 to great      
acclaim. The jewel-like colours that suffuse these              
illustrations are reminiscent of the artistôs work in stained 
glass. Embellished with exquisitely crafted detail and        
sumptuously rich colour, the drawings bring to life              
Andersenôs magical fairy tale world. Original illustrations by 
Clarke are extremely rare.   
Fortuitously, The Little Sea Maid 
came to light in 2009 and was 
acquired by the Gallery, comple-
menting 10 other illustrations for 
Andersenôs tales, gifted to the 
Gallery by Lochlann and Brenda 
Quinn (2008).  The oval format, 
vivid use of  colour, patterned 
floral backdrop, along with the 
Sea Maidôs elaborate dress, 
which spreads wide like a sea 
shell, all go to make this a     
captivating image. While the 
work is stored in the Galleryôs 
Print Room, visitors might like to 
look at an image of it here.ò 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  
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Staff Choice!! 

William Orpen, Portrait of Count John    
McCormack Singer, 1923.  
Oil on canvas, 104 x 86.4 cm  
Long Wall opposite Room 2 

Jenny Phelan, Former Education Intern 
 
ñBefore I started a Graduate Internship Programme at the 

National Gallery, I    
was never particularly    
interested in portrai-
ture. However, when I 
spotted this work it 
soon became one of 
my favourite paintings 
to discuss with visitors 
on tours. I can see 
peopleôs enjoyment as 
I tell them about      
the French óL®gion    
d'honneurô badge on 
McCormackôs lapel, 
the singerôs throat 
condition at the time, 
the ótennis togsô he is 
wearing, the extrava-
gant lifestyle that 

McCormack led, his daughterôs opinion that he looked cross 
and the relationship between the artist and sitter. My       
satisfaction comes from helping people to see the man    
behind the portrait especially as at this time both the singer 
and the artist were at the peak of their professions. This   
portrait gives us a brief, yet intimate, look into the sitterôs life 
and work. It is this element that makes it so appealing.ò 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  
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Staff Choice!! 

Nathaniel Hone (1718-1784) Self-Portrait  
Oil on canvas, 76 x 122 cm. 
this work is not on display 

Iain Wynn-Jones, Library assistant 
 
ñThe Irish artist Nathaniel Hone had a large and successful 
portrait practise in London. His client¯le included the          
aristocracy, judiciary and the political hierarchy. 
 
When I look at this painting, I ask myself whether Hone was 
envious of the position and lifestyle of his patrons since he 
portrays himself with all the same trappings of status. The 
hunting dog and walking stick suggest he is a landowning 
country squire. The Italianate landscape and the temple in 
the distance are his nod to the popularity of the Grand Tour, 
which the artist never experienced for himself.  
The sculpture, which bears a profile portrait of his beloved 
wife Mary, purports an education in classical antiquity.  
 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  
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Staff Choice!! 

Strickland Lowry. 1737 ï 1785, The Spartan Boy 
(Painted after 1775) Oil on panel, 64 x 50.5 cm. 

This work is not on display 
Martin Irwin, Attendant 

 
ñI have chosen The Spartan Boy because it is a trompe l'eoil 
painting. Trompe l'eoil is a French term meaning 'deceive 
the eye', whereby very realistic images are painted to create 
the optical illusion that they appear in three dimensions. 
This technique was used by Lowry throughout his career. 
 
The painting is interesting as it illustrates the story of The 
Spartan Boy. Sparta was a prominent city-state in ancient 
Greece that was unique because of its social system and 
constitution, which focused on military training and           
excellence. The Spartan Boy has concealed a fox (beneath 
his cloak) which he has stolen, and has allowed the fox to 
gnaw at him rather than let the theft be revealed. He died 
from his wounds. 
 

If the fox had been discovered, the 
disgrace would not have been in 
the stealing but in allowing the 
theft to be detected. The boy's ac-
tion  illustrates the main purpose 
of the Spartan educational system, 
which was to produce men capa-
ble of such acts of bravery when 
they  became soldiers. Military 
strength was felt to be essential to 
Sparta for its very survival.ò 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  



 

 

National Gallery of Ireland 

Staff Choice!! 

Bartolome Esteban Murillo (1617-1682), The 
Prodigal Son c.1660. This series of paintings was 

gifted to the Gallery by Sir Alfred and Lady Beit in 1987. 
This work is not on display 

Muirne Lydon, Paintings Conservator 
 

ñThe Prodigal Son series of paintings by Bartolom® Esteban 
Murillo is currently undergoing restoration. These works 
were in a vulnerable condition with the legibility of the paint 
marred by deeply discolored layers of varnish. Treatment is 
starting to strengthen the works and return them, as far as 
possible, to the luminous range of colors intended by       
Murillo. The fifth work, The Prodigal Son feeding Swine, is 
my óstaff choiceô because close visual examination of the 
work prior to treatment revealed a pentimento of a castle in 
the background of the painting.  óPentimentoô is a change 
made by the artist during the process of painting that is  
usually hidden beneath a subsequent paint layer. In some 
cases they become visible because the paint layer above 
has become transparent with time. Pentimenti can also be 
detected using infra-red reflectograms and X-rays, and are 
useful in showing the development of the artist's design, and 
can be helpful in attributing paintings to particular artists. 
This work shows a fine example of a pentimento.ò 

Art Pack É Education Department, National Gallery of Ireland. Photos É National Gallery of Ireland  
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Staff Choice!! 

Helen Mabel Trevor (1831-1900) The Fishermanôs 
Mother, c 1893.  

Oil on canvas, 65 x 53 cm. 
Room 3 

Maureen Beary Ryan, Administrator, The Friends 
 
ñThis painting of an elderly woman is so strong that her 
piercing eyes, looking directly into ours, draws us towards 
her and almost reads our soul, just as my own mother might 
have once done. The harshness and experience of life is 
etched on every line of her face. As she bends forward on 
her roughly hewn walking stick with her rosary entwined in 
her fingers, I wonder what she is thinking. Is she praying for 
the safety of her son whose is daily at the mercy of the     
elements, or has she already lost him to the cruel sea? 
Thickly applied paint highlights her strong hands and gold 
wedding ring, indicative of a 
life of toil and constancy and 
above all, of an unshakeable 
faith. The softness of her 
eyes and mouth reveal a 
kind-heartedness and ability 
to relate even to the very 
young. A painting like this, 
which epitomizes the 
strength, faith, wisdom and 
love of a mother, comforts 
many visitors to the Gallery.ò 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  



 

 

National Gallery of Ireland Highlights 

Louis le Brocquyôs  
A Family 
É The Artistôs Estate  

Vel§zquezôs The 
Supper at Emmaus 

Jack B. Yeatsôs  
The Liffey Swim 

Rembrandtôs Landscape 
with the Rest on the 
Flight into Egypt 

Berthe Morisotôs 
Le Corsage Noir 

Vincent Van Goghôs 
Rooftops in Paris 

Vermeerôs Woman  
Writing a Letter with 
her maid 

Caravaggioôs  
The Taking of Christ 

Due to the Refurbishment Programme only some of these 
works are on display. Please do not hesitate to ask a  
member of staff to locate the works that are on display. 

Goyaôs Portrait of Do-
¶a Antonia Z§rate 

Photos É National Gallery of Ireland  Art Pack É Education Department, National Gallery of Ireland. 



 

 

National Gallery of Ireland 
 
 

Due to the Refurbishment Programme taking place under the supervision of the  
Office of Public Works, areas of the Gallery are closed to the public. Please contact  
the Information Desk for an up-to-date floor plan. 
 

 
 

The National Gallery of Ireland values your opinion. Take a few minutes to fill out the 
Art Pack Comment Form. Pick up a Visitor Comment Form at the Information Desk  
and tell us about your visit. 
 

 
 

The Gallery Shop, Restaurant and Caf® are located on the ground floor, Millennium 
Wing. 
 

 
 

Pick up a free Floor Plan and Audio Guide from the Information Desk (Childrenôs 
Guides also available) and enjoy using them with the collection. 

 
 
 

Free public tours: Saturday 2.00pm, Sunday 1.00, 2.00pm. 
Tour Gift Vouchers: (ú50) can be purchased in the Gallery Shop. 
Guided tours for schools/groups: book in advance from the Education Department 
tours@ngi.ie. 

 
 
 

Sketching is encouragedï pencil and colours only, no paint. Fold up stools are  
available. Try the free Adult Drawing Kit available from the information desk. 
 

 
 

All galleries are wheelchair accessible. Wheelchairs are available in the cloakroom. 
Motorized wheelchairs are welcomed 
 

 
 

3.00pm Sundays, 10.30am Tuesdays ï Lecture Theatre 
 

 
    

See the Gallery News and pick up an Adult Lifelong Learning brochure or contact  
education@ngi.ie, 01-663 3505. 
 

 
 

Sign up for a regular e-newsletter by sending your details to visitorservices@ngi.ie.  
Find out about specific courses and events by emailing education@ngi.ie. 
Visit our website www.nationalgallery.ie for on going information and programmes. 
Become a fan on Facebook and follow us on Twitter. 

NGI OPENING HOURS 

TELL US ABOUT YOUR VISIT 

FREE MAPS AND GUIDES 

FREE TOURS 

FREE PUBLIC LECTURES 

THURSDAY EVENING & WEEKEND EVENTS 

STAY IN TOUCH 

É Art Pack, Education Department, National Gallery of Ireland 

Monday-Saturday: 9.30-5.30pm 
Thursday: 9.30-8.30pm 
Sunday 12.00 ï 5.30pm 
Closed Good Friday, 24-26 December 
Galleries start closing 15 minutes before closing time. 

ACCESS 

SKETCHING 

GALLERY SHOP, RESTAURANT AND CAF£ 

REFURBISHMENT PROGRAMME 

National Gallery of Ireland,  
Merrion Square West & Clare Street,  
Dublin 2. 
Phone 01 661 5133;  
Email info@ngi.ie;  
Web www.nationalgallery.ie 

mailto:tours@ngi.ie
mailto:education@ngi.ie
mailto:informationdesk@ngi.ie
mailto:education@ngi.ie
mailto:info@ngi.ie
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National Gallery of Ireland 

It can be enjoyable to have an objective when looking and 
responding to works of art ï thatôs why we created the Art 
Challenge. The first challenge is in the Irish Rooms. Your 
task is to use the information you gather from paintings to 
uncover a quote by the artist Jack B. Yeats. Follow the clues 
as we explore different works and fill in the blank spaces to 
complete the quote below! In the process, you will have 
looked at many of the Irish paintings.  

Art Challenge: Irish Rooms 

Good Luck!! 

ñ 
1 

/ 
 2 3 4 5 6 7 8 

9 10 11 12 

/ 
13 14 

/ 
15 16 17 18 

19 20 

/ 
21 22 23 

/ 
24 25 26 27 

28 29 30 31 32 

/ 
33 

/ 
34 35 

36 37 38 39 

/ 
40 41 

42 43 44 45 46 47 

. ò 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 1 (Room 5): 
 
Look for the work entitled Frederick Hervey, Bishop of Derry and 4th Earl of 

Bristol (1730-1803), with his Granddaughter Lady Caroline Crichton (1779-

1856), in the Gardens of the Villa Borghese, Rome by Hugh Douglas       

Hamilton. The Roman altar of the twelve gods is based on an altar that the 

Earl-Bishop tried to buy from the Borghese Collection. However he was  

outbid by a well-known Bonaparte and the altar is know housed in the 

Mus®e du Louvre, Paris. Can you guess the first name of this famous     

Emperor? 

Clue 2 (Room 5): 
 

The next painting is entitled The Conjurer by Nathaniel Hone (1718-1784). 

This beautifully executed satirical painting was seen as an attack on Joshua 

Reynolds. Reynoldsôs practise of borrowing poses from Old Master       

paintings to ennoble his portraits was seen by Hone as plagiarism. Hone 

makes reference to a rumoured relationship between Reynolds and a     

well-known female artist by basing the little girlôs face on a self-portrait of 

her. Can you find the female artistôs name? 

 

 

_________________________________________________________ 

Place the first letter of his name into numbers 5, 26, 29 and 45. 

 

 

_________________________________________________________ 

Use the first letter of her name for spaces 1, 3, 16, 25, 28 and 43. 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 3 (Room 5): 
 
On the same wall as the last painting you will find a self-portrait (c. 1780-

1803) by Cork-born artist, James Barry (1741-1806). He paints himself as 

an ancient Greek artist. To add to the romantic air of the painting Barry also 

paints a classical sculpture in the background. The sculpture depicts Hercu-

les, the strong ancient hero, defeating one of the mortal sins, Envy. What is 

the name of the painter Barry is posing as? 

Clue 4 (Room 4): 
 

The next painting is hard to miss. The drama of Francis Danbyôs (1793-

1861) Opening of the Sixth Seal (1828) is hard to ignore. The painting   de-

pict one of the stages of the end of the world. The moon turns red and the 

mountains shift. The figures in the foreground beg for mercy and realise that 

their wealth and power cannot help them. The only person who welcomes 

the end is the slave in the centre of the painting who stands with his arms 

open wide. Danby took his inspiration for the Bible. What book from the   

Bible does this painting reference? 

 

 

_________________________________________________________ 

Place the first letter of the classical artistôs name into 6, 12, 18, 

21, 33 and 46. The seventh letter of the artistôs name is for 22, 34 and 40. 

And the eight letter goes to 7, 14, 23, 35, 39 and 41. 

 

 

_________________________________________________________ 

Use the first letter of the book to fill numbers 8 and 17. 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 5 (Room 4): 
 
This clue relates to the Opening of the Sixth Seal and to the painting to the 

right of it; James Arthur OôConnorôs (1792-1841) A Thunderstorm: The 

Frightened Wagoner (1832). Both artists were influenced by Edmund 

Burkeôs A Philosophical Inquiry Into the Origin of Our Ideas of the Sublime 

and the Beautiful (1757). The Inquiry mostly dealt with how to translate 

Godôs beauty and power through art and into nature. One of the techniques 

both artists used in these paintings is by using a powerful force of nature. It 

is so well depicted in both works that you can almost hear it.  

 
Clue 6 (Long wall opposite Room 4): 
 

The make-believe boys band in Military Manoeuvres (1891) tried to impress 

the soldier wearing the walking-out uniform of the 4th Royal Irish Dragoon 

Guards, a regiment based in Ireland during the 1880s.  Richard Thomas 

Moynan (1856-1906) also paints several ordinary passers-by, such as a 

couple on their way to a tennis match.  

 

 

_________________________________________________________ 

Place the third letter of this sonic wave into number 10. 

 

 

_________________________________________________________ 

Use the first letter of Moynanôs home town for spaces 24 and 36. 

As well as the first letter of the name of the Grocers for 19 and 31. 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 7 (Room 3): 
 
William John Leech (1881-1968) convalesced from typhoid fever in a     

hospital in Concarneau which was run by nuns in 1903. He came back to 

the convent to paint this work around 1913. The garden at there is the set-

ting for his painting of a novice nun about to devote herself to God. The 

woman who modelled for this painting was actually Leechôs first wife, Eliza-

beth. The white dress symbolises her becoming a bride of Christ. The area 

in France where this was painted is actually included in the title. 

 
Clue 8 (Room 2): 
 

Gerard Dillon (1916-1971) took much inspiration from the landscape,      

customs and pace of life in the west of Ireland for his The Little Green Fields 

(c. 1945). Everything is recorded with strong outlines and flattened forms 

that recall the early Christian period in Ireland. High crosses in a graveyard 

and abbey ruins refer to Irelandôs ancient heritage. What other ancient    

feature does Dillon paint into his landscape? 

 

 

_________________________________________________________ 

Place the first letter of the area in number 13 and the second last 

letter of the name of the order of nuns in 11 and 47. 

 

 

_________________________________________________________ 

Use the first letter of this feature for spaces 27 and 30. 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 9 (Room 2): 
 
In The Liffey Swim (1923) Jack B. Yeats (1871-1957) captures the           

atmosphere and thrill of an event that has been part of Dublin's annual 

sporting calendar since 1920. The competitors raced from Victoria Quay to 

the Butt Bridge, a mile and a half downriver, where prizes were awarded to 

the first six home. It is likely that the character in the brown fedora is the    

artist himself, and the woman wearing the elaborate yellow hat his wife   

Cottie. Yeats was awarded a silver medal for The Liffey Swim at the 1924 

Olympic exhibition. 

Clue 10 (Room 2): 
 
It is Paul Henry's (1876-1958) images that, above all, have come to        

represent the quintessential essence of Ireland as seen on postcards and in 

various types of travel literature. Henry had initially trained in Belfast before 

going to Paris in 1898. He later came to live on the well-known island of 

Achill which is off the coast of what county in the West of Ireland? 

 

 

_________________________________________________________ 

Put the first letter of the city where the 1924 Olympics were held in 

2, 15 and 42. 

 

 

_________________________________________________________ 

Use the first letter of that county for space number 9. 



 

 

National Gallery of Ireland 

Art Challenge: Irish Rooms 

 

Clue 11 (Room 2): 
 
The subject of About to Write a Letter (1935) is drawn from a small book of 

poems by Peter Corcoran originally published in 1820 which was illustrated 

by Yeats. The poems in the book focus on a group of dissolute young men, 

whose lives revolve around boxing and other tough sports. Peter Corcoran 

was the nom-de-plume of John Hamilton Reynolds, a close friend of Keats. 

The richness of the colour Yeats uses here, from the scarlet of the table 

cover to the blues and greens of the wall behind is remarkable.  

 
Clue 12 (Long wall opposite Room 1): 
 
According to the Louis le Brocquy (1916-2012), his painting, The Family 

(1951), was conceived in 1950 in the face of the atomic threat, social       

upheaval and refugees of World War II and its aftermath. It is one of a     

series of family paintings marking a change in Le Brocquy's palette from the 

comparatively colourful work of the 1940s to predominantly greys, black and 

white- later referred to as his Grey Period. There are some striking colours 

in the flowers that the child holds. These flowers and the child represent a 

virtue that is often lost during wartime. 

 

 

_________________________________________________________ 

Insert the first letter of the name of the book in 20, 32 and 38. 

 

 

_________________________________________________________ 

Use the first letter of that virtue for space 4, 37 and 44. 

Answer: ñA painter must be part of the land and of the life he paints.ò  

Art Pack É Education Department, National Gallery of Ireland. 
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It can be enjoyable to have an objective when looking and 
responding to works of art ï thatôs why we created the Art 
Challenge. The second challenge is in the European 
Rooms. Your task is to use the information you gather from 
paintings to uncover a quote by Pablo Picasso. Follow the 
clues as we explore different works and fill in the blank   
spaces to complete the quote below!  

Art Challenge: European Rooms 

Good Luck!! 
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Art Challenge: European Rooms 

 

Clue 1 (Room 6): 
 
Look for the work entitled The Annunciation by Jacques Yverni (d. 1435-38). 

As the Virgin receives the message from the Archangel Gabriel her left 

hand points to her open book that reads; magnificat anima mea Dominium 

(My soul doth magnify the Lord). St. Stephen presents the donors on the 

left. God appears in a celestial sphere, from which emanates the dove of 

the Holy Spirit and a tiny figure of the Christ Child. A vase containing a  

flower stem stands between the Virgin and the Archangel. It is a symbol of 

the Virginôs purity. 

 
Clue 2 (Room 6): 
 
Find Ecce Homo (1558-60)  painted by Titian (1485/90-1576). Titian depicts 

the Saviour as powerless, in tears, and his tortured body is covered in 

blood. It is an image of real physical suffering, and also of great spirituality. 

This painting typifies Titianôs late style, when he painted rapidly with loose 

brushstrokes and made adjustments, visible in the repositioning of the reed 

and the rope tied around Christôs wrists. Titian was recognised as the most 

talented artist in his Italian city. What city, based in a lagoon, was this?  

 

 

_________________________________________________________ 

Insert the first letter of the name of this flower in 7 and 24. 

 

 

_________________________________________________________ 

Place the last letter of this city into numbers 9, 17, 22 and 27. 
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Art Challenge: European Rooms 

 

Clue 3 (Room 7): 
 
Throughout history, few artists have caused as radical a change in pictorial 

perceptions as Caravaggio. His painting, The Taking of Christ (1602) breaks 

with past traditions and portrays a new rendering of the Gospels, reducing 

the space around the figures and avoiding any description of the setting. All 

emphasis is directed at Judas and the Temple guards who bear down on an 

overwhelmed Jesus. These figures are emphasised through the use of light 

and dark. What is the name of the lighting technique that Caravaggio uses? 

Clue 4 (Room 7): 
 
The painting by Diego Vel§zquez de Silva (1599-1660) will be on the wall 

behind you. The work is considered the earliest known picture by             

Vel§zquez; c.1617-18. The religious theme is treated similarly to Flemish 

subjects in the late 16th century. The genre scene in the foreground, with the 

Moorish servant clearing away utensils, leads us into the miraculous event 

in the background. Jesus reveals who he is to his apostles in the Supper at 

Emmaus. What room in the house is the maid in? 

 

 

_________________________________________________________ 

Insert the fourth letter of the technique in 1, 16, 12, 15 and 23 and 

place the fifth letter into 2, 21 and 29. 

 

 

_________________________________________________________ 

Place the first letter of this room into number 16. 
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Art Challenge: European Rooms 

 

Clue 5 (Room 8): 
 
The work La Main Chaude was attributed to Rembrandt van Rijn(1606-

1669) in 2001. There are virtually no known painted genre works by      

Rembrandt but the oak panel has been dated to 1628 and x-rays have    

revealed an image beneath of a bust portrait in Rembrandtôs style. This 

painting depicts the popular 17th century game in which a blindfolded player 

is smacked on the bottom and has to guess who administered the slap. The 

main figure in this painting is cheating as he looks over his shoulder. What 

is the translation, into English, of the painting title?  

Clue 6 (Room 8): 
 
Look for a painting depicting marriage celebrations. Pieter Brueghel the 

Younger (c.1564-c.1637) portrays an animated and amusing scene of Flem-

ish peasants who are enjoying a country wedding. Can you see the bride to 

the right hand side of the centre of the painting, framed by a black sheet? 

Observe her dour expression in contrast to the drunken antics of her guests. 

The bride is surrounded by a group of family members who are bickering 

over her dowry. Notice the unusual carved graffiti in the painting depicting 

various things such as a windmill and a love heart shot with      arrows. On 

what object of furniture is this graffiti carved? 

 

 

_________________________________________________________ 

Insert the most common letter of the title in 11 and 32. 

 

 

_________________________________________________________ 

Place the first letter of this object in numbers 3, 10, 13, 28 and 31. 
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Art Challenge: European Rooms 

 

Clue 7 (Room 9): 
 
Find a Portrait of Do¶a Antonia Z¨rate (c.1805-6). She was a famous      

actress, the daughter of Pedro de Zarate Vald®s, also an actor, and the wife 

of Bernardo Gil y Agunado, a singer. Her son, Antonio Gil y Z¨rate, was to 

become a renowned poet and playwright. In this painting her black dress 

and lace mantilla create a strong contrast with the yellow sofa on which she 

sits. In her hands she holds a fleco, a fan, and her arms are covered with 

white, silky, fingerless gloves. What European country are the sitter and the 

artist, Francisco De Goya (1746-1828), from?  

Clue 8 (Room 9): 
 
Directly behind you now is the beautiful sculpture, Amorino (1789). It was 

made by the most gifted and innovative sculptor of the late eighteenth and 

early nineteenth centuries, Antonio Canova (1757ï 1822). He learnt the  

rudiments of carving from his grandfather. His precocious talent was first 

discovered by an aristocrat, Giovanni Falier, who became his patron and 

made it possible for him to be properly trained in Venice. In 1789, John La 

Touche, the 19-year-old son of a wealthy banker, commissioned this statue 

from the artist. Within two years the marble was finished and dispatched. 

Where was the 19-year-old patron from? 

 

 

_________________________________________________________ 

Place the first letter of this country into numbers 5, 18, 20 and 26. 

 

 

_________________________________________________________ 

Place the first letter of his nationality in numbers 4, 8 and 25. 
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Art Challenge: European Rooms 

 

Clue 9 (Room 10): 
 
Pablo Picasso (1881-1973) is one of the most influential artists of the    

twentieth century. In his work in the galleryôs collection we can see how   

Picasso, as a cubist artist, is more interested in the shape and movement of 

objects than depicting them realistically. Space is flattened and the shallow 

background is broken up. Can you figure out the objects Picasso has      

depicted in this painting? The object on the right of the painting is a Spanish 

musical instrument? Can you name it? 

 

Clue 10 (Room 10): 
 
Take a look at the painting by Max Pechstein (1881-1953) entitled           

Departing Boats (Nidden). Pechstein painted this work in 1920 during his 

final stay at Nidden, a remote fishing village on the Baltic Sea, which he had 

visited regularly since 1909. According to the artist's son, Max K. Pechstein, 

the picture is the twelfth in a series of Nidden paintings titled 

'Fischerleben' ('The Lives of Fishermen'). Pechstein came to regard the   

remote village of Nidden as an idyllic retreat from modern industrialised   

society. If this is not a urban industrialised setting, what is the setting?  

 

 

_________________________________________________________ 

Place the first letter of this instrument into number 14. 

 

 

_________________________________________________________ 

Place the second letter of the setting in numbers 19 and 30. 

Answer: ñArt is a lie that makes us realise truth.ò  

Art Pack É Education Department, National Gallery of Ireland. 
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Sculpture Corridor 

 

This is a photograph of the Sculpture Gallery in the 19th century. 
When the National Gallery first opened to the public in 1864, sculpture and 
antique casts were displayed on the ground floor of the Dargan Wing and 
paintings were exhibited on the upper floor. The sculpture gallery enabled 
artists, students and the public to study and observe copies of ancient 
Greek and Roman sculptures. 
 

The following two works are an excellent example of copies of 
antique sculptures: 

 
Giovanni Battista Piamontini (c.1690- 1762), The Wrestlers, 
Milltown Gift 1902. Due to the popularity of this figurative group of the 
two wrestlers (a famous Roman marble sculpture after a lost Greek 
original, third century BC), it was reproduced in marble, bronze and 
plaster, and more recently in resin. What may have been the reason 
fro this wrestling match? 
_______________________________________________________ 
 
Giovanni Battista Piamontini (c.1690- 1762), The Knife Sharpener 
(Arrotino), Milltown Gift 1902. Arrotino (Italian for óblade sharpenerô) 
is thought to be a figure from a Greco-Roman figurative group  
representing The Flaying of Marsyas, showing a man crouching to 
sharpen a knife on a whetstone. What do you think they are made of? 
Why do you think visitors are as interested in these sculptures today 
as in previous centuries? 
_______________________________________________________ 

Art Pack É Education Department, National Gallery of Ireland. Photo É National Gallery of Ireland  
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Sculpture Sketching Grid 

Try your hand at sketching The Wrestlers 
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Artworks in the  
Atrium 

A) Ferdinand Dietz 
(1708-1777),  Chronos 
Eating one of his  
Children (c.1764). 
This Rococo style sandstone sculpture depicts the God, Chronos,  
father of Zeus, eating one of his children. He ate his children in an  
attempt to prevent them from deposing him which is what he had 
done to his father, Uranus. Chronosô wife (and sister) Rhae saved 
Zeus from this fate by replacing him with a rock, which Chronos ate 
instead. Can you see how sandstone is a less durable material for 
sculpture than the marble from the Sculpture Corridor?   
_______________________________________________________ 
 

B) John van Nost the Younger (1712-1780), King George III 

(1738-1820). 
The London-born Van Nost the Younger, who settled in Dublin c. 
1749, returned to London for sittings with George III in 1765. The  
statue was presented to the Dublin City Hall (then the Foreign        
Exchange), and is on loan to the Gallery from Dublin City Council. 
Why do you think the artist dressed the King in classical clothing? 
_______________________________________________________ 
 

C) The óTitian Frameô is a carved and gilded Florentine trophy 

frame, dating from about 1836. It was made for Titianôs Supper at 
Emmaus, when the picture was owned by Prince Demidoff. The 
frame maker was listed as Vincenzo Bolci, Doratore. The painting 
was purchased by the Gallery in 1870, when Demidoffôs collection 
was auctioned in Paris. The frame, carved in limewood, was restored 
by frame conservators in 2000 and placed on display. Can you spot 
the baskets of bread, fish, fishing floats, ropes and the flowers?  
_______________________________________________________ 
 

D) Felim Egan (1952-), The Four Seasons (1996).É Felim Egan 

These four mixed media pieces were commissioned for the Atrium 
space as a part of the Percentage of Art for New Buildings Scheme in 
1996. They are made up of mixed media and aluminium on board and 
glass. Egan is an Irish-born artist who studied in Belfast, London and 
Rome. He is an artist of quite formal abstract images, and yet his 
work is tied to place. Can you spot which panel is which season? 
_______________________________________________________ 
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Portrait Sketching Grid 

Portraits a are challenging and stimulating way to practice your  
drawing skills. A good portrait will display not only a likeness, but also 
something of the personality of the person being represented. When 
you find a striking portrait or figure (a sculpture or a painting), borrow 
a fold-up stool, settle down and try copying the image. This is an   
excellent way to learn about some of the artistôs techniques and also 
to become familiar with the portrait. It may take several attempts    
before the features emerge in the right position ï but the fun is in the 
exercise. When drawing portraits it is important to consider the sitters 
appearance and what theyôre dress and facial expression tells the 
viewer. 
 

Try your hand at sketching this portrait  
Portrait of Dona Antonia Zarate (c.1805-1806)  

by Francisco Jose de Goya y Lucientes (1746-1828), Room 9. 
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Still-Life Sketching Grid 

The Gallery has many still-life paintings consisting of objects including fruit,  
flowers or bottles, usually arranged on a flat surface. Drawing a still-life (from a 
painting) can be great practice in understanding the differences in shapes and 
objects, and in learning to place them in relation to one another. It also helps to 
teach you about tones and shading. Add colour to the composition below and 
just see the difference it makes. Be conscious of the varying depths in your 
composition, you can use varying tonal shades to make objects appear closer or 
further away from each other. Manmade shapes can often be harder to draw 
than natural shapes because manmade shapes are usually less flawed.  

Try your hand at sketching this still-life 
A Banquet Piece (late 1620s) by Frans Snyders (1579-1657), Room 8. 
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